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drift of the action of toe phy."—ScAool 
Board Chronicle. 
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in their way." — Standard. 
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trochaics, and choral odes, as pabulum for 
learners who can barely digest the level 
speeches and dialogues commonly confined 
to the first-named metre, he has arranged 
extracted scenes with much tact and skill, 
and set them before the pupil with all need- 
ful information in the shape of notes at the 
end of the book ; besides which he has added 
a somewhat novel, but highly commendable 
and valuable feature — namely, appropriate 
headings to the commencement of each 
scene, and appropriate stage directions 
during its progress." — Saturday Review. 

'* These are attractive little books, novel 
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DRAMATIS PERSONS. 

Aiowa-oSi the god of the vintage. 

KdBfioSf founder of Thebes. 

llcvBevSf his grandson, and king. 

Tfipf (Tiaff , the blind prophet. 

Ayavrj, mother of Pentheus. 

QepdirovTcs, servants of Pentheus, sent to capture Dionysus. 

"AyyeXot, two messengers, one a herdsman, the other a 
personal attendant of the king. 

Xopos of Bacchanalian women. 

The scene is the same all through the play, and is the front of the 
hinges palace at Thebw, 



PREFACE. 

THE Bacohae is one of the latest of Euripides' plays, and 
it is probable that it was written shortly before his death 
(which occurred in 406 B.C.), while he was living at the court 
of Archelaiis, king of Macedonia. It was produced at Athens 
by Etjbipides the younger, at the greater Dionysia, pre- 
sumably about 405, and if so, appeared at the same time as the 
Fbogs of Abistophanbs, in which the poet is so powerfully 
satirized. 

The following is an outline of the plot : — 

Agatte, the mother of Penthetjs, and her sisters Ino and 
Atjtonoe, having denied the divinity of Diomrsus, the god 
himself comes to Thebes in the guise of a Lydian stranger, and 
strikes both them and other Theban women with the Bacchic 
frenzy. This excites the anger of Pentheus ; and he is still 
more indignant when he sees Oadmtjs, his grandfather, and 
Teiresias, the seer, also affected by the same influence ; and 
he vows that he will behead the Lydian, if he can catch 
him, and put down the mischief of the new worship by im- 
prisoning the Bacchanalian women. Dionysus is captured and 
confined ; but by his divine power, he not merely sets himself 
free, but inspires his followers, who have fled to the mountains, 
so that they rout their pursuers. Pbntheus, astounded by 
hearing of these events, resolves to go, disguised as a Bac- 
chanal, to the hills of Oithaeron, and spy out the doings of the 
women. He is persuaded to adopt this course by the escaped 
Dionysus (who explains his escape by saying that the god has 
set him free, and keeps up the character of the Lydian stranger). 
Pbntheus goes then with his mysterious guide to the moun- 
tains, is discovered and torn to pieces by the frenzied Baccha- 
nals, Agaue taking the chief part, and bringing back his head 
in triumph. 



PREFACE. 

From tiiis slight sketch it will be seen that the point of the 
play is file sinfulness of impiety. What Euripides condemns, 
to speak a little more precisely, is that ambitious and self- 
confident exercise of mind about divine things which leads to 
irreverence and unbelief, and so to scoffing at the gods, or even, 
as in the case of the three sisters and Penthetjs, to denying 
their existence. This irreverence the gods must visit. Since 
Penthetjs, however, goes further than the three women, and 
actually prohibits the worship, imprisons the worshippers, spies 
out the rites, and uses violence toward the god himself, and 
beyond this is hard and scornful both in temper and words 
towards Dionysus, he is ptmished with a horrible death. The 
three women are punished by being made visible proofs of the 
god's influence, and the instruments of his vengeance. 

It is curious that Eubifides himself had been charged for 
many years by his opponents with the very same fault for 
which he here represents Pbnthbus as suffering such fearful 
pTinishment. This subtlety of mind, this critical and ques- 
tioning spirit, this o-cx^m, which in the Baochae is opposed to 
ti'ue prudence, or aaxftpoavtnjf is exactly the mischievous quality 
for which Aristophanes most condemns and derides his brother 
poet. The dignity and graxxdeur and security of Athens Aris- 
tophanes considered to have suffered seriously from the new 
habits and ideas, introduced by the sophists and sophistical 
poets, whom he lumped all together in one condemnation. How 
then are we to account for Euripides making the danger of 
this same <ro<f>ia the moral purpose of the Baochae? Was 
Aristophanes wrong, or is this play a recantation ? 

Without going too deeply into an obscure matter, we may 
get some light from one or two considerations. Certainly 
among the men of the new school whom Aristophanes con- 
demned, there must have been many shallow and showy persons 
who did harm in the manner described ; and Euripides among 
others suffered by being confounded witii these. Probably, also, 
as he grew older his views may have modified, and he may have 
still more desired to distinguish himself and his own beliefs 
i5w227 tibe deetracidve sophistry with which they had been un- 
justly identi&ed. It was one thing to sp^euYaXjb \5;xo\3l^\H\\^\^ , 
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as he had done, on man's destiny and G-od's nature, and quite 
another arrogantly to deny the divinity of a special god, as 
Pbnthbus is here made to do. Moreover, the Bacchic worship 
was in itself joyous, and beautiful, and Hellenic ; it recognised 
one of the two best of divine gifts to man, com and wine, and 
that one, besides, which filled men with joy and cured their 
pain. These thoughts are put into the mouth of Teibesias 
(78 — 90) in the play, and they clearly represent Euripides' 
own view about the cult of Dionysxts. 

The beauties of the play will strike diflferent readers in dif- 
ferent ways, and had best, in the main, be left to individual 
taste to discover ; but perhaps a word on one or two points may 
not be amiss. 

And first, the conception of the god Dionysus is most 
impressive, most artistic, most truly Greek. Terrible as is 
his vengeance on impiety, his form and appearance are 
anything but terrible. He is a beautiful youth, **with ruddy 
face and fragrant yellow hair, the grace of Aphrodite in his 
•eyes" (47 — 48). When made prisoner he is gentle, and sur- 
renders willingly, and smiles upon his captors, so that they are 
ashamed of their violence, and plead the king's commands 
(146 — 152). When Peittheus threatens him, he answers 
quite fearlessly (183), forbids the servants firmly to bind him 
(191), but makes no resistance (203). He meets the wrath of 
Pentheus after his escape with immoveable good temper (243). 
Finally, his strength is not like that of a strong man, capacity 
for greater eflPort ; it is a power to produce great results with 
•perfect ease. He bursts his prison with rending of walls, with 
thunder, lightning, and earthquake, but appears next moment 
gentle and unruffled (207) ; and when he inspires Agaue with 
strength to tear Pentheus limb from limb, she does it **not 
with effort, but the god gave ease to her hands" (580). 

Secondly, the speeches of the two messengers are written 
with a vigour and fr'eshness certainly unsurpassed by any of 
the poet's writings. The beauty of the passages describing 
scenery, the clear and graphic and rapid action, the choice 
words and skilful rhythm of the whole, are oertaissk?^ ^jcs^- 
summate. 
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Lastly, the use in this play of ** tragic irony," as it is called, 
is most effective. The contrast between the position of the 
characters as conceived by themselves or one another, and as 
known to the audience, is a great opportunity for a skilful 
poet. When a man talks with confident security, being in 
extreme peril ; when Peih^hetjs speaks contemptuously of the 
Lydian stranger, while the audience know him to be a god ; 
when Dionysus speaks as though he shared the uncertainties 
and limitations of finite man; when the king is troubling 
himself about the correct sit of his dress or regularity of his 
curls, before starting for the awful death that the audience 
know to be impending over him, then is produced that effective 
situation, provoking at once pity, horror, and a kind of sad 
amusement, which has been so happily termed the irony of 
tragedy. Perhaps the most powerful example of all is the 
entrance of Agatje in the last scene. She comes in radiant, 
triumphant, holding up her own son's bloody and disfigured 
head, which she exhibits as the head of the lion she has mas- 
tered. She then cheerfully asks ** Where is Pentheus ? Let 
him fetch the ladder and nail up this head to the house- wall" 
(617). His own head ! And afterwards she expresses a pious 
hope that Pentheus, when hunting among the Theban youths, 
may be as fortunate in the chase as she herself has been ! 

Li conclusion, one word about the way in which I have dealt 
with the text. The Bacchae is a very long play, and a good 
deal required to be omitted besides the choruses, in order to 
bring it within the limits required for the purposes of this 
edition. Without desiring to shirk difficulties which are in- 
structive, I have often thought it better to avoid passages which 
are doubtful or obscure or corrupt, and which add little or 
nothing to the beauty or interest of the play. Other omissions 
have been determined by a consideration of the object of this 
series, to make the great dramas interesting and instructive, 
and yet not too hard for the less advanced forms of schools. 
But I have tried to leave out nothing really important, or 
beautiful, or striking. 



SCENE I. 
TEE NEW WOESEIF. 

Enter Tetresias from the city. He advances to the palace gateSy 
and calls within to one of the aUendants, He is dressed in a 
dolled fawn-sMny and is crowned with ivy, and hears an ivy- 
wreathed wand of reed, 

TE. tCs €v TrvKaicTL Kabfxov eKKoAci hoyLoav ; 
Itoh rts, e^cdyyeXAc Tctpeo-^as ort 
Oyrct viV ol8e 6' avros &v 7JKa> iripi, 
a re ^V€04fiqv irpia-pvs !ov yepatrepci), 
Ovpa-ovs avdirreLV koI ve^p&v bo pas ^xclv, 5 

aT€(l)avovv t€ Kpara kkto-Lvois jSAaoTTj/mao-ti;. 

[The palace doors open, and out comes Cadmus dressed like 

Tetresias.] 

KA. S> (\)iKTa6\ ins (n]V yrjpvv fjo-Oofirjv k\v(ov, 

(TO<i>r]V <ro<f>ov trap' d.vbp6st ^v bopLOiartv &v. 

rJK(i) 8' Irotftos, rrjvb' €X<*>v a-K€vriv (Jeov. / 

Sci yip vw Qvra iraiba Ovyarphs if ifx^?, 10 

o<TOv Ka6* fjpLas bvvarov av^ea-Oai yiiyav. 

TTOL b€L XOp€V€LVy TTOt KaOLOTOLVaL TTOba, 

Kol Kpara <r€i(rai, iroXiov ; k^yov <tv fxot 

yiponv yipovTiy Tet/oecrta* <rv yap cro^os. 

{^getting more eager'] 

<ws ov K&ixoip! h.v oiJt€ vukt' Ot1)0' T\\J.t^0a5 ^^ 
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6vp(T(^ KpoT(ov yrjv iinkcXrja'iJLeB^ ^bitas 

yipOVT€S OVT€S» 

TE, [^with the same eagerness] ravr' ifjLol TrA<r)(€LS apa. 

K&yo} yap fiP& KiLinxeLprja-a^ x^P^^?. 
KA, ovKovv 6\oiGiv eis opo^ ircpdcro/xei;. 
TE, dA\' ovx 6pLo[(t)s iiv 6 dcos tiiativ i\0L '^0 

KA, y^poav yipovra -TratSaycoy^o-a) <t iy<i» 
TE. 6 debs apL0x6l KeTa-e v^v fiyrja-craL. 
KA. pLOVOi h\ TToAeois BaKX^<p \op€v<TopL€v ; 
TE, pLOvoi yap cv <i>povovpL€Vy ol h* iXKoi KaK&s, 
KA, fjiaKpov to ixiWietv dAA' ijjLrjs ^x^^ X^P^^* -'^ 

TE, Igiving him his hand] IboTj, ^vairT€ Kal ^v(»>pC^ov X^P^' 

[Pentheits is seen coming v/pfrom the city»] 
KA. cTTct <rv (\)iyyos, Tctpc<ria, toV ov\ 6p^^, 

iyoi TTpo^riTris <toi koyaav yci/r}(ro/xat. 

TlevOevs TTpbs oIkovs Sbe bia (nrovbrjs TT€pa, 

^'ExCovos Trats, <J Kpiros bCbiojjLL yrjs, '^O 

[Enter Pbnthetjs, angry,] 

fi)9 eTTTor/raf ti iror' Ipet V€<ir€pov ; 
TIE. Iscorr^ully] iKbrfpios iiV fxev Ttja-V krvyxavov yfiovp'^ 

kkioi 6e rcoxfi^ Tr^vb' iiva irroXiv kukA^ 

yvvaiKas rjiuv 6<o/xar' ^KAeAotTreVat, 

7rAttOTat(7t ^aKX€iai(TiVy iv b^ baaKCois 35 

opect doa^eti;, top v^oxttI baipLOva 

Aiowaov, ooTis corf, rtfuocras \opois' 

6(Tas fjikv ovv €i\ri<l>af bea-fxiovs X^P^^ 

(TCdfovcrt 7rai/57/ftot(rt irpocnrokoi crriyais' 
^crai d' aTreiaw, i^ opovs dT|pd<rofxat, 40 

Y/'of r' 'Ayavriv $\ rj ^x Itikt 'Extovi, 
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'AKTaCovos T€ fArjTip\ AvTovoriv A^yo). 

Kax a'(f>as (nbTjpais apixoa-as iv ipKycL 

Trava-c^ KaKovpyov Trj<rb€ fiaK\€Cas rixcu 

kiyova-i, b* &s tis cifreArjAvdc (ivos 45 

yo-qs, iiti^bos Avbias otto ){6ov6sy 

olvcuTToSj oararois \ipLTas * A<l>pobCTris i^^^f 

hs rjfjiipas re K€V<^p6vas <TvyyCyv€Tai,, 

reXeros irporclvoiv cvCovs vciviciv. 50 

[sternly'} ct b* avrcJi; etao) rijabe A^ojitat ariyqs, 

Tiavaoa KTtrnovvra Oiiparov ivaa'€CovTi t€ 

KOfxa^, Tpi)(ri^<>^ (rdfiaros X'^P^^ rcpniv, 

[with scorn] Ik€ivos €tval <f>ri(rL Aiowaov Otov, 

OS €KTTvpovTaL Aa/uiTrao'U' Kepavviais 55 

(Tvv ixrjTpC, biovs OTL yap.ovs ^^/fCtJcraro. 

ravT ov)(l biivrjs ^yxoirqs kiti^ia, 

{fjSpeis v^pC^^iv, 5oTt9 iarlv 6 ^ivos ; 

Iturna and sees the two old men wildly waving the thyrsus'] 

arap rob* iWo Oavfxa, tov Tepaa-K&rrop 

iv 7roiKtAai(rt vefipCa-i T€ip€aiav 6p&, 00 

Traripa t€ jJLTjTpos Ttjs iiMrjs, tto\vv yiXoaVy 

vdpOrjKi PaK\€'6ojrras' albovfxat, iraTCp, 

[to Oadmtis] rb yfjpas vfmv €l(Top&v vovv om ^x®^- 

oxfK i'noTLvi^€is ki<tg6v ; ovk i\€v04pav 

Ovpaov fJL€6rj(r€is X^V> ^hV^ fArjrpbs irdrcp ; 65 

[turning to Teibbsias] 

(TV ravT ^TTCLo-aSy Tctpccrfa; rovb* ai d^Aeis 

TOV balpiov iiOpdiroKTiv €(r<t>€p(>^v vi^v^ 
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tl fjLTJ <r€ yrjpas Trokiov i^€ppv€TOy 
KadijiT hv €V ^6.Kxaifn bia-fxios /xccrats, 70 

T€\€Tas TToirqphs ei<r<iywi;' yvvat^l yap 
OTTOV fioTpvos iv baijl yCyverai yavos, 
ovx vyL€s ovh^v In k4y<t> t&v opyCcDV. 
TE. [calm and Utter] 6t(W kd^jf rts r&v Xoyaiv avrjp <ro(l)6s 
KaXas i,<l>opfji(lLS, oi iiiy ipyov ev kiy^iv 75 

av 8* €VTpo\ov likv yk&a-a-av is (ppov&v ix^LS^ 
kv Toi^ kdyoKTi b' ovk iveia-l <rot <l>piv€s. 
oiros b* 6 balpMiv & vids, hv oi biayckas, 
OVK hv bvvaCfjLTjv ixiyeSos k^€nr€lv oaos 
KaO* *EAA<i8* iarar bijo yip, S) vecofCa, 80 

TOL TTp&T* iv iLvOpiitoun, ArfiArjrrip Ocd, 
Trj 8* iarCv ovofxa 8' b'niT€pov jSot^Act k6X€V 
avTY} fjikv iv ^polaiv kKrpi^^i. fiporovs' 
hs 8' fjXOcv iirl riLvriitdKoVy 6 "Ecfiikrjs yovos, 
fioTpvos vypbv TT&fi T)ip€ KcitrriviyKaTo 85 

OvTfTOLs, h Travct rovs Tokanrdpovs fiporovs 
kvTTTjfi, orav irkifjcBaKrcv dfiirikov porjsy 
virvov T€, krjOrjv t&v KaO* fip.ipav KaK&v, 
bCb(i><rLV, ovb* ioT ikko <l>ipfJLaKov iroviov, 
[^getting more vivid and eager'] 

ir avTov o\jf€L Kdiri A€k(f>Ca'iv Trirpais 90 

irrjb&VTa crvv TrcvKaia-L bLK6pv<l>ov TrAaxa, 
pdkkovra Kot aeCovra fiaK)(€iov Kkdbov, 
ixiyav r dp* 'Ekkdb\ dkk* k\xoi^ Hcr^cv, 'niOov, 
firi TO Kpdros ailx^t bvvafjLUf dvOptoitois Ix^iv, 
MV^^f W boKjjs fiiv, 71 8^ 8ofa <roy voafj, 95 

<f>poi;€Lv doKei TL' Tov B^ov V 4s yt\v ^4xo», 
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Kal inrivbi kol jSa^x^ve Koi aTi(l>ov Kipa. 
op^s I crif \aCp€t,s orav icIyearQaLV TrvKai^ 
TTokKoC, TO n.€vdia)s b* ovofxa fxtyakuvt] ttoXls' 
KiK€ivoSi otfiaty rip'Hi.Tai rifJidpL^vos. 100 

cyo) /xcr ovv koI KaSftos, hv av biay^kas, 
/ftcrcrw T ipeyjfopica-Oa kol ypp€'6<T0}X€V, 

Kov d€Oixaxri<rit), aSiV koyoav Trcia-dds vtto. 
^A. IgentJy'] S Trai, KaXois (tol Tci/oc(rta9 TTaprjv€a'€V' 105 

vvif yap irirei, re kol (fypoviav ovbev (jypoveis. 
K€i fxri yap iariv 6 Oeos ovtos, &s (tv (jyrjs, 
TTapa (Tol \€yiad(jD' Kal KaTa\lr€vbov Kakm 
'm loTt, ^epiikrj 6' tva boKrj O^ov t€K€7v, 110 

ijixiv re ripLi} iravrt r<j) yiv€i irpocrfj^ 
6 pas Tov *AKTaC(avos adkioi^ fiopov ; 
hv &pl6(tltoi (TKvkaK^s hs iOpiyjraTO 
bL€(n:a(ravTO, KpfCao'ov iv KvvayCais 
*\pTipLLbos €ivai KOfjLTrdaairr, iv dpyacnv, 115 

o fjLi] Ttddrjs (TV' b€Vp6 (TOV OT€i/ra) KCLpa 
[^advances towards him with a chaplet^ to crown him 

KL(Ta-<^' ll€d' flfJL&V T^ d€<^ TlfXTIV biboV. 

JE. [indignantly recoiling'] 

ov fjirj 'npocToiaus X^ipay PaK\€v<T€is 6' idv, 

ixrjb* i^ofjLOp^^L fuapiav tjjv arjv i^oC ; 

T7JS aijs b* avolas Tovbe t6v bibda-Kakov 120 

bU-qv iiiT€LyLi, [turning to the palace and shouting to the 

attenda/nts'] 0Tctx^7*<«> tis &s Tayps^ 
iX06i)v de OiKovs Toxib\ Xv oIwvoctkot;^, -^ 
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/xo)(Aots Tpiaivov K^vdrp^ylrov IfXTraXiv, 

ivd) Kctro) ra irdvra (tv/x^ols ofjLOVy 

Kal arifXfjMT dvipjois koX 6viXXai<nv fxides, 125 

fxaKLora yap viv 8^fo/xat Spacras rdh^. 

ol 6* ava itoKiv <tt€C)(Ovt€S k^iyy^vo-ar^ 

Tov 6rj\viJLop(f>ov ^ivov, 6s i(r<l>ip€L KaKOL. 

KOLVTlCp \dp7)T€y hi<TyLlOV TTO/OCVCTarC 

h€Vp avToVy is hv Aevcrt/Liov hU-qs Tv\(av 130 

Oavri^ TTLKpav fiaKX^va-iv kv 0^/3ats tSoSi;. 
[Penthetjs retires into the 'palace,'] 
TE. [looking after him with lofty pity'] 

2) (TxerAt', a)s ovk olaSa irov ttot el koytav, 

fjLijATjvas ijtrjy Kal irplv i^iarrjs (t>p€V(av. 
[turning away, to Cadmus] 
oTcCxioixev ^fxets, KaS/xe, Ka^aLTdpL^Oa 
VTiip T€ TOVToVy KaCiT€p oiTTos aypCov, 135 

vfrip re 'TroAews, tov O^bv'pirjbiv viov 
hpav, AAA' Ittov plol Kiao-Cvov fiaKVpov fteVa* 
Tretpo) 6' avopdovy <r<ap.^ ^pLov, Kayii to <t6v 
yipovT€ 6' altrxpov bvo Treo-etr* trco 8' o/liws. 
T'j) BaK)(^<2) yap rw Atos SovAevre'oi;. 140 

[sadZy, cw he goes] 

riei'^eis 8' ottcos pltj irivBos €i(roC(r€L bopLois 
rots o-oicrt, KaS/ote* piavTiKfj p!kv ov Acyo), 
rois irpdypLaa-LV 8c* /mc^pa yap ftcSpos A^yet. 
[TAc oZc? men ^fo slowly out,"] 
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SCENE II. 
THE CAPTIVE. 

Penthexjs hefore the palace door. 

Enter two servants, bringing in DiONYSUS in chaina, graceful 
md handsome youth, dressed like a Bacchic worshipper, with the 
^awn-shin and ivy-wreathed thyrsus ; his face is ruddy and heauti- 
^ul, and he follows his two captors, who hold ea^h a hand, with no 
iign of reluctance or discomposure. The first servant then begins : — 

dE, TlevO^v, irAp€(rfX€V, rrivb^ aypav rfyp^VKorcs, 

^<^* 'fjv iTT€ix^\ras, ovh anpavO* &pp/rj(rafx€v, 145 

6 Ofip 8' o8' fjfuv irpaos, ovb* viTi(nra<r€ 

(pvyfj 7r6b\ AAA' €b(OK€v ovk &ko)v X^'p^s, 

ovb' 0)\p6s, ovb* r]\ka^€V olv(OTrbv yivvv, 

yeXtoi/ 8e koI b€iv KairdycLv k(\)UTo^ 

e/xere t€, Tovfxbv evrpcir^s ttolovix^vos. 150 

Kay(a oi aioovs eiirov, ft) q€V ov\ ckow 

' 6.y(o <r€j TlfvOiois 5', os /ut' eireix^^ eTrtoToAats.' 

as 8' av av /3(£K)(as (Tp^as, hs (rvinfipTra<ras 

Kadrjaas iv becrixoLo-L iravbriixov orcyrjs, 

(jypovbai y iK^ivai AeAv/uieVat irpbs Spydbas 155 

(TKiprSxTit BpofjLLov dvaKaXovjxevaL Oeov, 

avTopLara b* avrais beafia buXvOrj irob&v, 

KXfjbis r' dvrJKav Ovp^rp avev Ovrjiij^ X^pds, 

TToXXQv 8' o8' avrjp 6avpL6.T(av ijKCi TrAews 

h rdo-be 0^j3as* (rol b€ raAKa 7^t\ \l4K^\a3 . >&5^ 
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TIE. Isternly'] fxidicrde \€ip<av rovd'* kv apKvcriv yap oiv 

OVK icFTlV OVTdiS a>KV9 iWOTC /Ll' iK<pVy€U\ 

[^The attendants drop Jits hands and retire,'} 
Isoftening'] arap to /X€r crtap/ ovk ayiopc^os €t, f cVe, 
ws cs yvvaiKaSy €(\) oir^p €S Qrj^us irdp^L' 
irpSiTov iJikv ovv fiot Acfor ooTt9 et yivos, 165 

-J J. ov KOfXTTOs ovbeCi' ' pahiov 8' ctTTcti; roSe* 
Tov av6€}xdih] TpL&kov olcrdd ttov kXvodv. 

II E. ot6\ us TO ^dpbioiv aoTv TreptjSoAAct kvkAo). 

AI. ivT€vdiv elfiL, AvbCa hi fxoL iraTpCs* 

TIE. noO^v hk TeK^TCLS racro' ilyets fU *EAA({oa ; 170 

dl. Atowcros 7//uias iia-ijB'qa 6 tov Alos. 
TE. ?/A^€S be TipSiTa b^vp ayo}V tov baCjxova ; 

A T. TTCLS dva\op€V€i ^appdpoav Tdb* opyia, 

HE. (jypovoviTL yap KdKiov 'EAAtJj^coi; ttoAv. 

AI. TdV cS ye. ikaWov ol vofioi b€ bLd(l)opoi, 175 

HE. bUrjv <T€ bovvai bcl (TO<j^i<Tp.dT<idv KaK<av. 

AI. (r€ 8' apLaOCas ye Kaa-efiovvT* h tov O^ov, 

HE, [to the atidience, pointing scornfully at PENTnEUS] 
d)S Opaavs 6 fiaK^os kovk dyvp.vacno'S \6yoiv. 

Al. €t^' o Ti Tra^etr dci* tC /mc to beivov kpydaei ; 

HE. TTpoiTov piev afipbv fiocrrpvxpv rcfxci cridev, 180 

AI. lepos 6 irXoKapLOs' t^ 6€<^ 8' avrov Tp€(j)(i). 

HE. CTTctra Ovpcrov i4vb€ irapdbos €K ^€poiv. 

A I. avTos pi d^ai/dod' Tovbe Atovvaov (^opQ. 

II E. €lpKTai(rC T ivbov o-w/ma crov (t)v\d^op.€v, 

AI. Awct ft' 6 baCp.<ov avTos, orav eyw diAon, 185 

JZ^. [Tnocking] orav ye Ka\i(Tris avTov iv ^d»c;(at9 (rra6?ets\ 
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jdl, Koi vvv h Tida-xoD irkrja'Cov Ttap^v opa, 

TIE. KOLi Ttov *<rTLV ; ov yap (fyav^pbs Ofjuxaa-Cv y* e/mots. 

AI, Ttap ifxoC' av 8' a(r€^i]s avrbs iiv ovk eto-opas. 

TIE. [angrily, to his attendants] 

\dCv(rd€, KaTa(ppov^l /me Kal Qrj^as o6e. 190 

[attendants come ttp, DioxYSXJS says firmly : — ] 

AI. avhOi p.€ /lit) b€LV (r(ia<l)pov6^v ov (r(a(f)po(nv, 

TIE. 4yi> 5e bciv ye KvpLcorcpos criO^v, 

AI. [still firm'] OVK oltrO* on ^7/y, ov5' opas ovb* ootls eu 

TIE. [proudly] 

rievOfVi, ^Ayavrjs Tratj, iraTpos 8' 'E\toz;os. 195 

AI. €vbv(jTvxi](raL rovvop! e7rtr?}8€toy €1. 

LIE. ^(jiip^v Kadetp^ar avrbv lirinKaLS TreAas 

[to the attendants] 
(f>aTvaL<rLV, is av aKoriov ctcropa Kv4(l)as. 

[luith scornful lav^h] 
[to Dionysus] e/cci ^op^ve* rdo-be 8' &s S.y(»>v irapcL 
KaK^v (yv€pyovs t) dtcfXTroATjaojitei; 200 

^ XCi/oa SovTToi; Tovbc Kal fivparjs ktvttov 
TTavaras, i(j)^ lorots 5/xa)iday KCKTrjo-oixai. 
[The attendants seize Dionysus. J 
A I, (TT^iyoiix av o tl yap jxrj yjp^JiV, ovtoi \p^(av 
'naO^iv drdp rot Tcavb' anoiv v^pKrixdroiv 
/ut€r6t(rt Atovva-os a'\ bv ovk ctvai. 'Aeyety 205 

r]p.a^ yap dbLK(av, Ktlvop is bccrfiovs aycts*. 
[Dionysus goes off in custody, Pentheus retires into the palact.] 
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SCENE III. 

TBE BACCHANALS. 

The Chorus of Bacchanals, on the lower level of the orcheatra, in 
front of the palace-terrace. They are listening in terror to the 
sounds of earthquake and crashing walls, mingled xuith the awful 
voice of Dionysus, who is thus evincing his power within the 
palace of Pentheus. Then comes a flash of light, a blaze on 
Semele^s tomb, and the Chorus fall to the earth in awe, expecting 
the advent of the god : when the central gates open, and out steps 
the Lydian stranger. He addresses the prostrate women in gentle 
and fearless tones : — 

AI, pdpjSapoL yvvaiK€S, ovrcos iKircirkrjyiJLivaL (t>6p<a 

TTpos TtibiD TTCTrrwKar ; f,(r6rj(T6\ is eotice, BaKxCov 
biaTLva^avTos tol H^vOiois bdfxar' dAA.' avCcrraTc 

(ra>/xa, Kal dapcrcire, o-apKos k^a}X€iy\ra(Tai rpopiov. 210 

[They rise from the earth, and their leader replies : — ] 
XO. S <^aos fiiyio-Tov fjfxlv €vlov j3aK)(cv/utaros, 

<ws ia-etbov aapiivri (re, fxovab' ixpvcr* iprjpiCav. 
AI. els aOvfiCav a(\)iKe(TQ\ t^vLk! elaeirepLiropLrjVy 

TlevdioiiS 0)5 is (TKOT€Lvas opKavas Tt€<TOVix€VOs ; 
XO. TTtos yap ov; rts juiot <l>ij\a^ 7/1;, €t (tv aviiffiopas 
Tv\ois ; 215 

dXAa TTois rjXevOepdOrfs, avbpbs avociov ru\<iv ; 
AI. avTos efeaoxr* ifiavTov pqbCois av€V irovov. 
XO. ovbi (Tov ^V2^\lr€ X^^P^ b€(rpLCoL(rt.v h* fipoxpLs ; 
'^J^. ravra koI Ka0vj3pi(T avrov, on ^jlc Scaix.c'uciy boKSiV 
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ovt' iOiy^v ovO^ ^i/ra^' rjfx&v, kk-nicTi.v 8' k^ooK^To. 220 
Ttpos <i>aTvais h\ ravpov €vp<0Vf ov KaOt-'ip^' rjpias aycoi', 
rydc V€pl fipoxovs cfiaXXe yovacri koX \r}KaLS irobiap 
0vp,6v iK'nvioiV, IhpSira atajjuiTos crri^oiv airo, 
X€t'Ac(rti; 5tdot;9 dbovras' Tr\rj<rCov b' iyoD irapoDV 
rjavxps 6a(r(r(ov ekevGrirov, iv be TwOiF tw Xp6v(o 225 
&V€Ti,va(* i\6(av 6 BdKXOS bQfia koI fxrjrpos rd<;f)<f) 
TTvp ainj\lf*' 6 b*, i>s icrelbe, Sco/utar* alO^aOaL boK<ov, 
fjo-a-^ iK€i(r€ kSt ^K€iar€, bpLoxrlv 'A)(€A<j)oi/ <f)ip€LV 
ivviTtciv, 27ra9 6' iv €py(ji bovXos fjv ixdrrfp ttov&p. 
bLafx^B^h b^ Tovbc ii6\dov, is Ipiov ir€(j)€vy6Tos, 230 
ferat (C<j)os Kckatvov apiricas boixonv i(r(i>. 
K^d* 6 BpofXLOs, ins ip.oiy€ <\>aiv€Tai, bo^av Xeyco, 
(f)d(rijJ k'noir\(T€V Kar* avXrjv' 6 b' eirl tovO* ^pp.r]p,ivo% 
fl<r(r€ KaKivT€i <f)a€vvov aWip\ ws o-^a^cor ifxi. 
irpbs b^ TOLo-b' oirw rdb* aWa BaK;(ios Au/matVerat* 235 
b<afxaT* ippr)^^v xapJaC'^' avvT€dpava>TaL 8' ^Trai' 
'nupoTOTovs IbovTi b€(rfjLOvs Tovs ipLOvs' Koirov b' VTro, 
biapLcOeh (C<f>os TrapetTat. irpos O^ov yap (ov ainjp 
h p^X'l^ €kd€LV iToKfxrjo-*' ijcrvxp^ b* iK^as eyo) 
ba)fJLdT<av ijKU) irpos vfias, Tl€vd4(os ov <l>povTC(ras, 240 

E^ENTHEUS 18 heard apjproaching, DiONYSTJS turns round to the 

door,"] 

m bi pLOL boK€it \fro<;f)€i yovv dpfivkri bopLuv i(ru), 
is irpovdirC avrCx ^f ct. rC ttot* ip iK Tovnjuv ip€i ; 
pqbCois yap avTop oio-o), k&v irvia>v l\6ri fxiya' 
[enter Penthetjs, angrily ^ not seeing DiONYSUS] 
vpbs <TO<l>ov yap ii;5p6s cwrKeu) <ri^^ov oic^^'^l A^'vn» - 
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IIE. TtiitovBa h€iva' hiaitiift^vyi ft' 6 (ivos, 245 

OS &pTt, d6(rjuiot9 ijv KarrjvayKaafiivos. 
ea la. [turning suddenly and seeing him] 
6b* iarlv ainjp' ri ribe ; ttoSs irpovdinos 

<f>aCv€i irpbs olkols tois eftots, Ifo) )3e)3(os ; [Ac moves to 
seize him, DiONYSXJS ivith dignity motions him to stop] 
AI. arijaov 7ro8', opyfj 8' virodes rjavxpv iroba, 
IIE. [stopjting, and more siMued"] 

TToOcv (TV b^apLCL bLa<pvy(i)v Ifo) Trepas ; 250 

AI. ovK eliTov ff ovK iJKovG-as otl \v(T€l fii Tts ; 
IIE. tCs ; Tovs Xoyovs yap eo-^epeiy Kaivovs aeC. 
AI. hs Tr]v TTokvffoTpvv ajxTTcXov (l>V€l PpoToU. 
HE. [ironically'] oiv^ibiaras brj tovto Aiovvata KaXov, 

[turning to the attendants hehind,"] 

kKti^iv KeXei^oi isavTa Ttvpyov kv kvkK(^. 255 

AI, [smiling'] tl 8' ; o^x VTT^pjSatVovcrt Kal T€C)(rj d€oC ; 
IIE. [bitterly] <ro<j)bs (ro(t)6s (TV, tt\-)]v a Set o-' ew^at (ro<j)6v, 
A I. & 8€t jutaAtdTtt, ravT €y(»)y* €(\)vv go(\)6s. 

[pointing to the messenger tuho is seen approaching,] 
K€Lvov 8* aKovaas upGiTa rovs \6yovs ixi6€f 
09 i^ opovs TTAp€amf ayyeXiav tl ctol' 260 

7Jp.€lS 8e (TOL IX€V0V[X€V, OV <l>€V^0VfJi€da. 

[enter messenger] 
AT. Tl^vOicd, KparijvcDV 'n](rb€ Qri^aCa^ \$ov6s, 

T/KO), Ki6aip(av* CKAtTrcoz;, Xv* ovttotc 

\cvK7Js xi-ovos aveiaav e^ayets ^oXai 
HE. 7JK€LS be TTotar it poor l6 els (nTovbr}v \6yov ; 265 

AF. d,ye\ala }x\v ySoo-KiJ/xar* apri irpos Xiuas 
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fjioaxdav VTr€$rJKpLCov, fjvC\* ijKios 

CLKTivas ^(Crja-L 6€pfxa(v<av ydova, 

ofm de OiA<Tov^ rpw yvvaiK€i<av xppcovy 

5y r;p)(' ivbs /xei; Airovor], tov bevripov 270 

fJLrjrrjp ^Ayavrj crrj, rpCrov 8' 'Iro) xopo^* 

Tjvbov b^ Tra.Tat (rdpLaaLV irapcipiipaL, 

al fikv irpos ikarrjs v&t cp€t<rao-at (f)6^rfv, 

at d' £2; bpvos <l>v\koL(ri irpos iTib(^ Kapa 

eliaj pa\ovaat, croif^povonSy ov\ (09 crv <^?/?. 275 

fi ai) ok p-ifjrqp ^k6\v^€V iv ftccaty 

oraO^ia-a j3(iK)(ats, ^f vttvov klv€lv bifxas, 

fxvKrjixaO^ m fjKovaf K€po(j)6p(av fiocav. 

ai 8' atTofiaKova-aL OaXepov dyLiiaToav vttvov 

avfj^av opOaC, OavfM ibfiv eiKocrjutias, 280 

viaiy iraXaLaC, irapOivoi t cr' afvyes. 

Koi Trp&Ta fikv Kaducrav €i9 a>/xot;s KOfxas, 

v€ppCbas r' ai'€(TT€i\av6\ ocraicnv ap.iiaTa>v 

avvbcajj! cAeAuro, koi KaraoTLKTOvs bopas 

6(f)€<Ti Kar^Cdo'avTo Xt^fjicocnv yivvv- 285 

al 8' ayKa\ai(T(. bopKab^ 7/ crKvyLVOvs KvKOiV 

aypCovs ixpva-aL, XevKov ibCbocrav yiXa, 

oaais v€ot6kols fiaaros fjv (mapySiV m, 

^picpri XlTTOVaaiS' M b* €0€VTO KL(T<rCv0V9 

aT€(l)dvovs bpvos re pLiKaKos r* avB€(r(f>6poV' 290 

Bvpcrov bi rt? AajSoOo-' iiraia-^v h irirpaVt 
o6€v bpoaiabrjs vbaros iKirrjba votCs' 
aXXrj 8c vapdr]K is iribov KadrJK^ yijs, 
Koi T7/8€ Kprivriv i^avrJK oivov 6eoV 
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6<raL^ b€ XevKov irdixaTos irodos TTapfjv, 295 

aKpoKTL haKTuKoicri biajxc^GraL \66va 

yaXaKTOS kayiovs elypv' €k b€ KKralvoav 

Ovpcroav yAvKeiat fxikiros eara^ov poaL 

oja-Ty 6t irapijo-Oa, tov O^ov^ tov vvv i^cy€ts, 

^v)(oX(nv h.v fJL^TTJXdcSt €ta't8a)r raSe. 300 

^irq\dopL€v b€ ^ovkoKoi. koX TTot/utcVcs, 

KOLvGiV koyoiv b(i(rovT€S dAA^Aots €pi,v, 

ws b€iva bp(o(ri Oavp-iiTUiv r* eTid^ta" 

KaC ns Ttkavris kut* olotv kol rpifiitiv \6y(ov 

eAefci^ €ls airavras, ' 2) (repvas -TrAaxas 305 

' vaCovTcs 6p4o)v, OiXerc 0rjpa<r(iiJL€6a 

' Il€v6i(i)s ^Ayavrjv p.r\T€p iK ^aK\€vp.aT(jiV, 

' \apiv r avaKTi 65>p.€v ; * cv 8' fiplv kiyuv 

Ibo^e, Qapvoiv 6' k\ko)(i^op.€v (\)6pais 

KpyylravTfs avTOvs' ai 8e rrjv T€Tayp,ivrjv 310 

wpai; iKivovv Ovpcrov is fiaK)(€vp.aTa, 

''laK^ov i,6p6(ji (TTopaTi, tov Atos yovov, 

Bpopiov KakovacLi' irav bk <rvv€pdK\€V(r* opos 

KOL OijpcSy ovbev 8' fjv clkCvt^tov bp6p<^. 

Kvp^i 8* ^Ayaiirj ttXtxtCop Opdo-KOVo-d p.ov' 315 

Kayo) '^€77^8770-', &s crvvapTriaai OiXcuVy 

k6yjxr]v K€V(o<raS} ivB' iKpviTTopLTjv bipLas* 

Tj 8' d,V€p6rj(r€v, * w bpop^dbes e/xal kwcs, 

* Or\pJipL€ff dvbp<av t&vV vtt** dAA' lirecrOi pLOt, 

* i7r€<r6€, Ovpa-OLS 8to \€p<av iiirkio-piivai'* 320 
fjp^ls pikv ovv <l)€vyovT€s €^kv(ap.€V 

J3aKxS>v (nrapaypov^ at 8c rcfAOfxcrais ykdriv 
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ixocrxpis iirrjkOov x^ tpos a(ri,brjpov fiira, 

ctbes 6' &v Tj TrAcvp' i7 bC)(rj\ov iyL^a(Tiv, 

pLirTOfxev^ av(a re koI Karco* icpe/uiao-ra Se 325 

loraf* vtt' Mdrais iLvan^^vpyiiv at/mart. 

ravpot 8' vfipiaral k&s K€pas OvpiovpLevoi, 

TO TTpoaOfv i(T(t)aXXovTo irpos yaiav bifxas, 

jjiVpida-L )(€Lpo^v ay6pL€V0i v^aviboav, 

OaCTCTOV b\ bl€<l>OpOVVTO (TapKOS MVTCL 330 

V (T€ ^vayj/ai fiXi^apa fiaa-ik^Cois Kopais* 

\<»>pov(ri 8' &(TT opviOfs ap6€L(rat bpopLtOy 

TTfStwr VTTOTa(r€is, a% itap ^AaoDirov poais 

€VKap7TOV iKpd\Xov(ri Grj^amv (rraxvVf 

'Tcrtas t *Epv6pds 6\ ai Ki6a\.p(avos AeTras 335 

vipO^V KaT(DK7JKa(TLVt &<TT€ TTOAf/UttOt, 

eTTco-Trecrowat TidvT avoa re koX Kina 

bU(f>^pOV' rjpTTaCoV fX€V 6K bofXODV T€KVaf 

OTToaa 8' iir' &ixols id€(rav, ov bftrpiSiv viro 

TTpO(T€C\€T , 0V8' €TTI,T7T€V h P-iKaV TT^boV, 340 

ov xclKkos, ov (rCbrjpos' iirl b€ Po(rTpv\oLs 

TTvp i^€pov, ovb^ €Kai.€v ol 8' opyijs vtto 

6ts 6tt>C ix!^povv, (f)€p6ixfvoi ^aKyJav vtto' 

ovTifp TO bfivoif fjv Oiap! Ib^iVy iva^. 

rots [X€v yap ovx ^p-Q-<t(T€ \oy\<aTov fii\os, 345 

Kflvai, 8e Ovpaovs i^avLela-at. yjepSiv 

^TpavpLOTi^ov KdTrev(OTL(fiv <f)vyfj 

yvvalK€s avbpas, ovk dv^v 0€(ov tlvos* 

irdkiv 8' i\<ipovv od^v iKivrjaav 7rd8a, 

Kpi^vas iir* avrds, hs dinJK airraid Oto's* *^c5vi 
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vCyj/avTo b* aT/xa, arayova 6* €k vapr)Cb(av 
ykda-ai] bpcLKOvres i(€(l)aibpvi'ov \po6s» 
Tov haiixov ovv T6vb\ ootls cot', S biffiTOTa, 
c;(oi; TToAet rv^o , ws ra t aAA eortv ix^yas 
KaK€iv6 <f)d(Tiv avTov, ds iy(a> kKvco, 355 

T7JV TTavo-tAvTTOz; a/XTTcAoi; 6oi;ra6 ^poro'i^, 
olvov 5c jJLrjKiT ovros ovk Icrnv KvirpLS, 
ovb* aWo T€pTrvbv ovb€v avdpcaiTOLS €tl, 

HE, [indignant'] ijdrj rob* iyyvs, ojotc TTVp, ic^aTircrat 

vfipLo-pLa fiaK)(0)V, \j/6yos is ^EWrjvas p.iyas. 360 

ctAA.' OVK oKvw Set* \to an aittiidanf] aT€l\ ctt' 

'HAcKTpas twi; 
7ri;Aay kc'Aci^c TrdvTas a(nTLbrj(j)6povs 
tTTTTcoz; r' OLTTavTOLV Ta^vTiobdiv CTTCju/Saras, 
TTcAras ^' 6(roL TrdAAovcrt, xal TO^iov yjEpl w 

\/raAAov(n v€vpdsy (is k'ni(TTpaT€V(TOp.^v 365 

l3dK\at(TLV, ov yap ctAA' i;7rcp/iaAAct ra8c, 
ct 77/309 yui/atKcoz; 7T€L(Toix€cr6^ a 7!da)(oix€V» 

AI. [f/enthj'] TTCt^ct /ut^r o^ScV, rooi' cjlkoi; koyiav kXvodv, 
ricr^cv' Kaxcoy 8^ 7rpo9 criOev irdcrxoDV o/xo)? 
ou (/)r;/xt \prjvai cr ottA' (7taCp€crOaL ^cw, 370 

aAA* T/crvxafctr* Bpo/uiios oix dve^erai, 
KLVOvvra pdK)(as evioav 6p(^v aTTo. 

TIE. [violeiitly'] 

ov pLTi (f)p€V(i(TeLs /x', dAAtt biapiios c^uywy 
a(ocr€L rob* ; ?/ (rot irdXtv avacrTpi\j/(a bUrjv, 

AI, OvoLfi av avT(a fxaWov fj 6vp.ovix€VOS 375 

TTpos' K€VTpa AaKr^fotfjit, 6irqTos a>u ^cw. 
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LIE. [bitterly] 6v(r(i}, <f>6vov ye Orikvv, w<nT€p aftat, 
TioKvv Tapa^as iv KtOaipo^vos TrrvxpXs, 

Ovp(TOl(Tl PaK\UiV iKTpiltUV Xa\KTI]\aTOVS» 380 

TIE, [ovt of patience] iiiTopiD yc rwSc (Tvp.TT^'nKiyp.^Oa fcVo), 

OS ovre Trao^o)!; oi/re hpGiV (riy?J(rerat. 
AI. [oonciliat(yrily] 2) rar, cr eariv €v KaTaarija-aL ra6e. 
HE, tC bpQvTa ; bovKevovra bovKeCais ipLois ; 
AI, eyo) yvvoiKas b€vp* oiT\(av a^io bixa, 385 

IIE, ot/utof Tob^ i]br} bokiov Is fie p.rj)(ava» 
AI, TTOiov ri, (TOdcrat a ct ^cAo) re'xi'ais e/xais ; 
UE. [<o <Ac attendaiiis] kK(f>€p€T4 p.oi b€vp oirXa' \to Dionysus] 

<jv b^ Ttavaai Kiyoav, 
AI, S* [pauses: thenvnth a mysterious smile] 

)3ol;Aei (r<l> iv opeai avyKaOrjiiivas Ibflv ; 
IIE. [eagerly] jmaAtora, iivpCov yc bovs XP^croi; crTaOp.ov, 390 
AI, ay<$>fX€V ovv ce, KaTn\€ipri(r€is 6b(a ; 
IJE. ay' m TayiaTa, tov xpovov bi (rot (jyOovQ. 
AI. oretAat in;v apL(pl xpuirl pvcaivovs 'ttcttAovs. 
HE. tC hri Tob' ; is yvvaiKas i( avbpbs re Aw ; 
AI, jxt) (76 KTavaxriVy fjv avrjp 6(l)0fjs €K€t. 395 

UJB. €v y' etTras avr(), Kat tls et TrdAat (ro<l>6s* 
AI. Ai6w<Tos Tjfjias i^€p.ovcr(»)(r€V ribe. 
IIE, TTws o^v yivoiT h.v b. (TV p.€ vovO^rels Kak&s ; 
AI, eyo) (rrcAw ere, 6a)/xara)i; lo-o) /moAciz;. 
27£. [relttctant] 

Tiva (TToKriv ; t) Oijkvv ; iAA' at5<»s jx' lx^*« ^^^ 

2JI. ovkIti O^aTijs piaLvdbcav TTpoOvyios ct* 
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IIE. (TTo\rjv 8c TLva (f)fjs dfw^l Xp(^T* 6/utoi; fiaKflv ; 

AI. Koixrjv ii€V iirl <r<S Kparl ravabv kKT€vQ>. \ 

TIE. TO b€VT€pov b€ oyjuia Tov Koa-fiov tL [xot ; 

AI, ttcttAoi TrobrjpeLS' M Kdpa b' iarat, fiCrpa. 405 

TIE. rj KaC rt irpbs rolab* &Wo irpocrOrjo'^is ipioC ; 

AI. 6vp<Tov ye X'^ipl Kal vefipov (ttiktov b4pas. 

IIE. [after a pauses decidedly"] 

ovK hv bvpaCpLTjv OrjKvv ivbvvai <rro\i]v. 
AI. dAA' al/xa 6rj<T€LS, £v/ut0aAa)i^ fioLKxais p-o-X^v* \ 

TIE. [wavering again^ 

6p$m' poXflv xpij irpc^Tov es KaTao-Koirqv, 410 

AI. <To<f>^Tepov yovv ^ KaKois Orjpav KaKa. 
IIE. KOI ttQs bC aoTccos ct/utt Ka8/xctovs XaOdv ; 
AI. obovs iprjpLOvs tp.€V' ^yo) 8' 7jyrj<TopLai. 
IIE. TTai' Kpu(T(TOV &<TT€ p.7] ^yy^XcLV ^6.Kyas ipLoC, 
AI. i\66vT' is oIkovs hv boKrj povK^vcopLfv, 415 

IIE. [resolute at la^f] 

IfeoTf iravrrj to y' ipLov cvt/octtcs iripa, 

(rT€C)(pLix av y yap SttA' ex^v Tro/ocwo/xat, 

fj TOiiTL (roi(n TT^Ccrop.aL fiov\€vp.a(rtv, 

[Exit Pentheus. Dionysus looks meaningly after him : then 

turns joyously to the Chorus.] 

AI. yvva^K€S, airqp h fiokov KaOiaraTaL' 

7J^€t b€ jSaKxas, ov Oav^v bdcci bUr)v. 420 

[clasping his hands in prayer] 
Aiowcre, vvv aov Ipyov, ov yap et irpocfa, 
TiadfxcO^ avTov* Trpwra 8' Ikottjo-ov <l>p€vGiV, 
ipch €\a<f>pav Ai;<r<rai;* ws (j)pov6»v \kv cv 
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(A firi 0€\7J(r€i OijKvv ivbvvat aToKrjv, 

Ifo) 8' i\avv(ov tov <ppov€iv ivhvo'^Tai, 425 

yjiTjC^ hi viv y4\(OTa SrjfiaCots d(f)\€iv 

yvvaiK6fMop<l>ov ^yoyi^vov hC aaT€(s)S 

iK T(av air€t\Qv T<av irpCv, alcri bavbs fitf. 

dAA' ct/Lit, Koa-fjLov ojntfp cts "AiSow \afi<i)v 

STretcrt, ixrjTpbs ^k \€poii; KaTao'(f)ay€Cs, 430 

Uevdel TTpo(rdyj/<»>v' yvda^rai, b^ tov Atos 

Aiowaov, OS Tr€(f)VK€V iv rcAei Oebs 

b^LVOTaros, avOpviitoiai b* ijirtwraros. 

[Exit aftw Pentheus.] 
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SCENE IV. 
FENTHEUS, THE SFT. 

Dionysus in front of the jpalace dressed as he/ore, only with two 
horns on his head (a Bacchic symbol). He turns toward the door 
and calls within : — 

^I. ai Tov irpoOviiov Svff & /x^ yji€(av 6pav 

airevboiTi r aairovbaara, Il^vOia Acyo), 435 

i(iOi TTapoiOc bcafiiToav, oc^^T/rt fioi, 

(TKevriv yvvaiKos ixatvibos fidK^VS lx.o>v, 

firjTpos T€ TTJs crijs Kal Xoxpv Karia-KOTTOS' 

TTpiTT€is 5^ Kibixov OvyaTipwv yuop<f>r\v fita, 

[Enter Penthetjs, disguised as a female Ixicchant, with the thyr- 
sus, &c. He stops shorty with a wild look, as he sees DlONYSUS, 
and gazes round with distra^ed atr.] 

TIE, Koi p.rjv opap fxoi bvo fikv fjkCovs boKQ, 440 

bta-a-as bl Grjfias Koi ttoAkt/li' kirraaroixov' 
Koi ravpos rjpXu irpoaOfv riy^Tadat boKcis, 
Kal <r^ KipaT€ Kparl 'npoa"n€<f>vKivai, 
dAX* Jj iroT fjcrOa Orjp ; T€Taip<a(rai, yap ovV' 

A I. {mysterioMshf^ 

6 deos 6pLapf€i, itpoad^v i>v ovic €vfi€vrjs, 445 

ivairovbos tjixiv* vvv V opqs h xpvj a opav- 

TIE. [eyeing Ids ovm dress and figure] 

Ti (fyalvopiaL brJT ; ov)(l ''^v *lvovs arda-iv, 
$ r^p ^Ayaiirjs karivai, p,r^p6s y' €fx% • 
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A I, avrhs eKcCvas €l<ropajf boKco a op&v. 

dAX* i( ibpas (roi vKoKaiMos cf^<rnyx* o5e, 450 

Ipointing to a stray curl] 
ov\ &s iyd viv inro fxiTpq KaOrjpiJLoa-a. 
HE* ivhov irpoo-eCoiV ai/Tov kvacr^iiav t* cyo) 

Koi ^aicxjiiC^v i^ ^bpas ix^Odpixta-a* 
AI, d\A' avTov fiixcLSy oh ere d€pan€V€LV /xcAet, 

irdkiv KaraoTcAow/utcz;' a\X! opQov Kdpa, 455 

HE. ibovy (TV Koa-fjLW (Tol yap iLvaKcCpL^crOa brj* 

[DiONYSirs seta the curl straighf] 
AI, (&vaC ri crot xaXQcn, kovx k^s TiiiiXidV 
<TTo\ib€s VTTo (r^vpoi(n TcCvovaLV (riOev, 
HE, fcd/xol boKOva-L irapd ye bf^tbv ?ro5a* 

[^glancing at his right foof] 
TdvOivb^ V opdQs irapa rivovr' l^ct TreTrAos. 460 

AI. fj Tiov /ut6 T&v (tQv TTp&Tov fiyri(T€i (jyCkoiv^ 

orav irapaXoyov (T<a<f>povas ^aK\as Ibris, 
TIE, iroT^pa be dvpo-ov be^i^ Ka^cav x^pC, 
fj TTJbe, fiaKXp jJidWov eiKaa-drjcroixaL ; 
AI, iv defta \pr\ x^M^ be^i^ ttoSI 465 

alpeiv vtv aiv(o b' otl iJ.€6ia"rr\Kas ^pevtov, 
HE, ap' hv bvvaLjjirjv ras KiOatpo^vos irrvxas 

avTal(Ti jSaKxats rots e/xots &fJLOis (f)ip€iv ; 
AI, byvat' &v, el PovXolo' tcls b^ irplv (f>p€vas 

ovK 61X65 vytets, vvv b' 6X6ts ota^ ae Set. 470 

IIE, /LtoxAovs (jyepcoiiev, ^ \epoiv dvacnrdo-o), 
Kopv<pah vTTo^a\(jiiV Sifxov f} fipax^ova ; 
AI, iirj (TV ye to. Nv/x(/)coz; bioKicrrj^^ tSpvfxara 

Kai Uavos edpas, evO^ i\ei cropvyviaTa. ^ 
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TIE. KoXojs lA.cfas. oii aOivci, viKTjTtov 473 

yvKOLKaSf iKdraia-iv 5' ^fihv Kpv\ff<a bifias. 

Al. [darkly'] Kpv\j/€t, <tv Kpinjnv rjv <r€ KpvtpOrjvai xpcdv, 

kkOovra hokiov ixat.viba>v Karia-KOITOV' 

\i}yj/€L 6' ta-cDS o"<^as, ffv av jxi) Krj(l>6fjs TrapoS' 
IThey go out toward the hills,] 
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SCENE V. 

JDBATK. 

Enter a measenger in Tiastey who turns to the house and apostro- 
phizes it thus : — 

Arr.S) bQfx\ h Ttpiv TTor r)ir6x€is av "EXkiiha, 480 

'Siihoaviov yipovTos, oy to yrjy€V€S 
bpcLKOVTos €(nT€Lp' 0(l)€0S kv yaCq OipoSy 

« 

XO. tC 6' ioTtv ; Ik fiaK\Qv n jxrjvveis viov ; 
ATT,Ii€vBv)S ^AcoAc, 7rat9 'ExiWos irarpos. 485 

XO. [wttA a loud cry of joy"] S)va^ Bpo/iAtc* Oeb^ (f>aCv€t. ixiyas. 
ATT, [shocked"] Ttm tprfs ; tC tovt' lAe^as ; fj ^irl tols e/xots 

Xa^p€ts KaKois TTpatrcrovaL Seo-Trorais, yvrat ; 
XO. cvcifo) fera jmeAecri fiap^ApoLS' 

ovKiri yap bea-jxQv imb (f)6p<a Trrrj<T<r(a. 490 

^rr. ^yyvciXTTa ixiv coi, TrXrjV Itt' k^^ipyacry^ivoi^ 

Kafcoio-i xaip€t.v, Si yvraiKcy, oi KaAoi;. 

XO. ll/fTTC fJLOl, <f)pa<TOV, TlVi, IJi6p<a dirrj(TK€L 

^biKos abiKi r' ^KiropCCiav av/jo. 
ATT. €TT€l Qcpinvas Trjabe QrjpaCas x^oi^os 495 

AiTTorrcs i^epT]fX€V ^Aacairov pods, 
Xiiras KL6aip(op€iov cZce^ciAAofier 
Oei^^cvs re Kayw, Sco-ttott; yap ctTrd/uir^i;, 
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npQTov iikv ovv Ttoii]pov tCofiev vdiros, 
ri r' iK irob&v <nyrj\a koX y\<i<T(rqs iiro 

i'jv b* &yKos d,fJL(l>CKprjfxvov, vbaffi bi6.^po\ov, 
Tr€VKaL(ri avaKLdC^v, IvOa iiaivdbfs 
KaOrjvTy exovcrat x^^P^^ ^^ Tepirvois irovois, 
al fxkv yap airoiv Ovpcrov iKXeXonrora 
KiacTi^ KopLrJTTjv avdi^ k^avi(TT€<f>OVy 
al 6' kKKi'nov(rai irotKiK' is ir&Koi C^ya 
^aKy/iov d,VT€K\aCov d,\\rj\aLs pii\os. 
Yl^vdevs b* 6 TXripLa>v, drjXvv ovx 6p<ov ox\ov, 
lAc^c Toidb*' ' £ fcV, o€ piev caraiifv, 
' ovK i^LKvovpiai, pLaivdba)V ottoi pLoOoDV 
' o^Oov 5' ^TT€pL^as fj 'Kdrrjv vs^ravx^Eva 
^ tboijx &v opdm pLaivdba)v alayjiovpyiav.' 
TovvT^vOiv rjbr] tov ^ivov tl OavpJ 6p&, 
\afi(a>v yap iKdrrjs ovpdviov aKpov Kkdbov 
Karrjyfv, fjy^Vy fjyev is piiKav itibov 
[imitating with gestures] 

KVkKoVTO V Ui(TT€ TO^OV ^ KVpTOS TpOXOS 

TopvtD ypa^6iL€vos TTepKJyopav kkKibpopLOv. 
Ay K\(av^ 6p€iov 6 (ivos x^poti; ciycoi; 
iKapLTTTCv h yrjv, l/oyjmar' ovx} ^^^to. bptov. 
YlevOia 6' lbpv(ras iKarCviav o((ov cTit 
dpObv pLfOUi bta x^/ocSz; jSAdorry/x' &i;a) 
drpipia, (l)vkd(T(r<»>v pirj 'raxatrurete vlv. 
dpOri 6' is SpOov alOip' icmjpCC^ro, 
iX'^^^^ vdrois bearTTOTrjv i(f)rjii€Vou. 
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(i)(l)6r] Se iiaWov rj KarciSc iiatmbas' 

off-ov yap ovTTO) brjKos ^v 6d(r<T<i}V avoa, \ 

Kol TOP (ivov iJL€v ovKir* elo-opav Trapijv, 

€K 6' aldipos (fxainj rts, m /xer cZxacrat, 530 

Al6w(tos av€fi6r}(r€V, S veavib^s, 

' ayo) TOP vfjias KapL^ rafjii r opyia 

' yiXoiV Ti6i[X€V0v* iiWa TLfKap^'La-di viv- 

K(xl ravQ^ Sip,' riyopeve, koL Trpos ovpavov 

Koi yaiav larripi^^ (jyQs o-^pLvov Ttvpos. 535 

(rCyrj(r€ 8' aWrjp, alya h' €v\€ipos viTTtj 

<^v\A* €ix€, drjp^v 8' dK iiv 7]K0V(ras ^orjv, 

al 8' &(rlv VXV^ ^^ (rac^cGy bfbeypivat 

ioTria-av dp6al koI bi,rjv€yKav Kopas, 

6 8' av6is iTT€K4\€V(r€V' &s b* iyviopia-av 540 

(ra(f)TJ K€\€V<Tpbv BaK)(Cov Kabp,ov KopaL, 

fi^av ireKeias coKt^rryr' ovx rjo-aova 

Ttobo^v i\ov(rai (tvvtovols bpop7Jpia(ri. 

pLriTr}p 'Ayavrj ^yyovoC 0* 6p,6(rnopoi 

TTOLcraC re ^6.k)(jxc bia 8e \uyL&ppov vdirrjs 545 

ayp^v T* €iTrib(ji>v 6€ov itvoaidiv ippavcls. 

i>$ 8' el8oi^ iXdrri b^crTTorrjv i(f)rjp€Vov, 

TTpuiTov pL€v avTov x^p/utdSas KparaifioKovs 

ippiTTTOV, avrCitvpyov iinfiacrai irirpav, 

oCoial T iKarCvoKTiv riKcfVT[(^€TO' 550 

6X\ai 8^ Ovpaovs Ucrav bC ald4pos 

n.€vd€(as, aroxov bvarrjvov dXX ovk tjiwtov. 

Kpela-a-ov yhp vyj/os ttjs irpoOvp.Ca^ Ixcoi' 

KaOrjoro rX'^pLdiv, aTTOpia KeXt^vi.Vi.tvo'i* 
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tiXos h\ bpvtvovs (TvyK^pavvovcrai Kkiihov^ 
pi(as av€<nrdpa(raov aa-Lbrjpois fJLOxXois. 
iirel b€ fxoxdtov ripfxaT ovk i^wrov, 
lAc^' 'Ayavry, ' <f>^p€ Treptorao-at kvkX(o 

* TTTopOov Xa^eo-Ocy p.aLvAb€S, rov apLpaTrjv 
' 6rjp^ ws (\<»>iJL€V, firjb^ OLTrayycCXri Oedv 

' \opovs Kpv(f)aCovs»* al b^ jivpCav x^P^ 
TTpo(r€d€<Tav iXdrp Ka^aveo-iraa-av xOovos' 
v\j/ov b^ di<T(r(av vyjrodfv xafxanrcrris 
TTtnTct 77/909 ovbas jJivpCots oipMiyfiacrL 
HfvO^vs' KaKov yap iyyvs (op ^.[xavOave. 
TTpdrr] 8c fJLrjTTjp rjp^ev UpCa (f^ovov, 
Kot TTpoairCTvei, viv 6 b\ pLirpav Koixrjs &tto 
ippL\jr€Vf a)s viv yvo)pC(ra(ra fJLTj KTcivr} 
T\rjix<»>v Wyavr], Koi Acyei, iraprjCbos 
yjravoDV, ' iyd rot, pLrJTCp, ct/utl ttois (rid^v 

* U€v6€vs, ov IrcKcs €v bofxois *ExCovos' 

* otKT€Lp€ 8' 0) firjrip /xe, /uti]8e rats e/utats 
' afxapTCaKri iroLba abv KaraKToivris'* 

ff 5' a<f)pov €(i€i(ra Koi bt.a(rTp6(t)ovs 
Kopa^ k\C(T(rovar\ ov (ppovovar h XPV^ (l>pov€lv, 
€K BaKxtov KaT€Cx€Ty ovb* eireiOi viv, 
ka^ovaa V iikivais ipLorepav x^pct, 
irkevpOLcnv iLVTifiacra rov bvabaCfiovoSy 
aTT€cnr6.pa^€V wpLOV, ovx "^^ aOivovs, 
aXK* 6 Oebs €vp.6,p€iav iirfbCbov x^po^v. 
'Ii;ft) b^ Tairl 06,T€p efcipycifero, 
prjyvv<ra (rdpKas, AvroyoT) t oyKo^ re iras 
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eTretX^ ^o-Ky^v J\v h\ too*' o/iaov ^o{\, 

6 \kkv 0T€ua((ji)V, oaov kHryyav€V irvioDV, 

ai b* rjXaXaCov. i(f>€p€ 8' ff jx^v oDKivrjVy 585 

fj 8' i\vos avrals dpjSvAats* yvyiVovvTo h\ 

'nk^vpal (TTTapayiJLOis' Ttacra o* 'pixaroDiiivr] 

Xctpas 8t6(T<^atpt^€ (ripKa Uevdiias* 

Kftrat 8^ x^P^^ <r&iia, to jx^v virb arvifyXois 

irirpaLSf to 8' vArys ^z; /3a0vfu\a) <^o/3??, , 590 

ov p^hiov CrjTTjfxa' Kpara 8' a^Atoz;, 

OTTcp Ka^ova-a ruyxdv^i fxriTrip yjepolvj 

Trrj^aa iir' CLKpov 0vp(rov ins opcaripov 

(j)ip€i, \4ovTos 8ta KiOaip&vos p.i<rov^ 

XiTTova abe\(l)as €v \opo1<n pLaiv6.hoiiV, 595 

Xcopet 8e ^^/ooi 8v(r7rorpwi) yavpovfxivrj 

T€ixi(DV cco) rci)z;8*, di^aKaXovo-a BdiKxtoz;, 

roz; ^yKvvayov, tov ^vvepyaxrjv aypas 

TOV KaWCviKOVy fj oiKpVa J/lKTJ<^0/3€t. 

' iy<i) fjikv ovv Tjjb' eKirobcav ttj ^p.(\>opa 600 

aiTfip.', ^AyavTjv irplv p.o\€iv irpbs bi/^jxaTa. 
TO (r(t)(f)pov€'LV 8^ Kol (rifieiv to. t&v 6€&v 
kAWlotov otjjLai TavTo koX ao^viTaTov 
Qvr}Tol(Tiv eli/at XPW^ roto-i xp<^fJ''^^0LSt 
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SCENE VI. 

A WAKENING. 

Enter Agatje, stiU with Bacchic frenzy upon her, her hair 
streaming and eyes glaring, holding the wrenched and hleoding 
head of Pentheus by the hair. She advances to the front amd 
mils aloud: — 

ATA. 5 KaWiTTvpyov aarv QrjfiaCas x^o^'os 605 

vaCovT€s, i\de6\ w? lh'r]T€ rfivV &ypav, 
Kdbixov Ovyarip^s Orjpos fjv 7Jyp(ijaafJL€V, 
oifK d.yKv\o}Tols 0€(r<raASr aTo\a(TpLa(nv , 
ov bLKTvoLo-LVy aWoL KcvKOTrqxeaiv 
\€Lp6iv iLKjiaia-u K^ra KopLTTaC^iv \p€i>v 610 

Kal KoyxoiTOL&v Spyava KTaaOai ixiTrjv ; 

rjpL€Ls b€ ravTrj x^*P^ rovhe 6* €t\ofX€v 

^holding up the head] 

Xwpts re Orjpbs apOpa bi€(l)oprja'aix€V. 

Ttov fxoi irarrip 6 irpia-fivs ; ikOiro) iriKas- 

UevOevs r' ip^bs irats irov ^ariv ; alp€ad<a Aa/3wv 615 

TTTfjKT&v irpos oIkovs K\ip.aKa>v TTpoo-a/xjSao-cts, 

(is TTa(r(raK€vaji Kpara TpLykv(f)0f.s robe 

KiovTos, hv Tripct/uti OrfpAa-aa"^ iyd. 

[^Enter here Cadmtts, followed by a procession of servants carrying 
the mangled limbs o/ Peittheus, covered with a doth, on a bier. 
He enters at the opposite end of the stage to Agaije, who has 
retired, and he does not see her at first.^ 
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K^. iirecrBi /utot <f>€povT€S &dAiov fidpos 

ri€v6i<»>s, iireo-Oc, TrpoVTroAot, bofJLOov irapos, 620 

ov (Tcoiia yiO\6&v jJLVpCois ^r\rq}ia<n 
(j)4p(a ro6' evpoDv kv KiBaipoivos irrvxaw 
biatnTapaKTOv, Kovb^v iv rairoJ iribia 

7JK0V(ra yip tov Ovyaripoiv roXfJiripLaTa, 625 

7jbrj Kar acrrv rctx^coz; ecro) jSejSws 
avv Tw yipovTi Tctpco-t^, fiaK\(av iripL' 
Tta\LV b^ Kaixy\ras eif 0)009 KOjiiCofiaL 
TOV KarOavovTa TToiba ixaivaboDV viro. 

Koi TTJV pL€V 'AKTatW 'A/3tOT€fll TTOTC 630 

T€Kov(rav clbov Avrovorjv ^Ivd 6* &iia 

er' dfKfyl bpvfxols olorpoirXrjyas d^Atas, 

T7JV 6' etTT^ t/s jJLOi, bevpo fiaK)(€C(a irobl 

oreCxeiv ^AyavrjVy \_here he sees Agaitb, who goes to meet 

hini] ovS &Kpajrr* 7JK0v<Tafl€V' 
\€V(r(roi> yap ainijs oyj/iv ovk fvbaCjJLOva. 635 

ATA. [trimryphant'] iidT^p, [xiyLorov KopmiLO-ai irapearC o"ot, 
TrdvTOiv apCaras dvyaripas (nrcTpai, iiaKp^ 
OvrjrQv airdaa^ €iTrov, i^6)(a>s b* ipii, 
fj Tas TTtt/o' loTots iKKiTTOvaa K^pKibas 
€s p.€iCov r}K<»>y Oijpas dyp€V€Lv xepoXp, 640 

<^^p&) 5' iv d)\4vai,(nv, ws Spas, rdbc 
^holda up the head, Cadmus starts back in horror,'] 
kapovcra rdptoreia, o-otcrt irpbs bojJLOis 
m civ KpejJLaa-Ofj' ai) bi, irdrep, bi^ai yjEpoiv 
yavpovfX€Vos 8c rots ifxois i-ypt-iyka^jv. 
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KciAci (l>C\ovs ^s boLTa' fxaKapios yap e7, 645 

IxaKapioSy fjfx&v rotdd' i^ftpyaaixevctiv. 
KA. [brokm down with grief} 

S) irivOos ov pLCTprfTov, ovV olov r' Ih^lvy 

<l>6vov TaXaCvats x^palv c^eLpyaa-piivoiv. 

[Utterly'] Ka\bv to 6vpLa KaraPaXovaa haiyLoa-iv, 

kiii hair a QriPas rao-Se Kdft^ TrapaKaXei^, 650 

oipLOL KaK^v pikv TTpcora (rcor, iTretr' ip^v. 

(is 6 Oeos 7ip.as ivbiKOis pivy dAA.' &y(w, 

Bpoptos &va^ d.'JT<a\€<r oIkcXos y€y<os» 
ATA. [mllmly'] ins hv(TKokov to yijpas av6p(iiroL9 €<^v 

Iv r' 6pp.aa-i o-KvOpoiTTOv, et^c ttols ip,6s 656 

€v67jpos €Lrj, p.r}Tp6s elKaoOels rpoTrois, 

6t iv v^aviaKTi Grj^aCoLs &pa 

Orjpo^v dpiyv^T. aXKa 6€opa\<eiv povov 

olos t' kK^lvos. vovOcTTjTios, irdTep, 

aoC T* k(rn Kap.o\ prj a'0(l>0LS ^aCpcLV KaKots* 660 

[looking about for TENTiCEva] 

TTOV ^OTLV ; tCs ovtov 8ci3p' hv oyJTLV ds ip.fiv 

Ka\€(T€L€V, COS tbrj p€ TYjv €vbaCpova ; 
KA. [8adly'\ (l>€V 0et}' c^poi^o-acrat pkv oV ibpiauTc 

AA.y7jo-er iXyos bcLvov el b^ bta Tekovs 

iv T(ab' del /Ltci^etr , iv <f KaOiaraTc, 665 

ovK evruxovo-ai b6^€T ovyl bvaTvx€LV, 
AT AM 8' ov KoKm To^vb\ ^ tL Xvmjpm exet ; 
KA. irpo^Tov p€v is Tovb* alOip^ op.pa o-bv p.€6€s. 
ATA,[looJffing ttp] Ibov' tC pot, Tovb^ i^TTeliras cla-opav ; 
KA. tO^ avrds, ij (rot /uterajSoAds ^x^lv do/cet; 670 
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ATA, KafiTTpoT^pos fj TTplv Kol SuTTereoTepos. 
KA, TO 8c TTTorfdiv ro8' iri, (rfj ylrvxrj irapa ; 
ATA, [jperplexedf cmd slowly recovering'} 

ovK alba ToiiTos roiJro, ylyvop.aL bi TTOis 

€wovs, /Ltcraora^cto'a r(av irdpos <f>p€Vo^v. 
KA, kXvols &v cUv tl, KomoipivaC hv aacp^si 675 

AFA, m €KKi\ri(rp.ai y h iripos ctiroixfv, irdrep, 
KA, h tto'lov fj\6€S OLKOV vpLCvaCoiv fxira ; 
ATA, o"JTapT<^ fx* iboiKaSy i)S kiyovfr, ^^yjiovi, 
KA, tCs ovv iv oLKois irals kyivero a^ irocreL ; 
ATA. UfvOeuSy iixfj re koL irarpos Kowoavia, GSO* 

KA, Tivos TTpoa-iDTTov brjT' iv dyKiXais ^xets ; 
ATA, \iovT09, &s y ifpaa-KOv al drjp<apL€vai. 
KA. a-KiyjraL wv opOo^Sy ^payys 6 fioxSos eio-Lbclv, 
ATA. [holds up the head : then with a start of horror} 

€a, tC Acwo-o) ; rC <l)4popLaL rob^ iv x^potv ; 
KA. idprjo-ov avTo koX crac^eoTCpoz; piiOc. 685- 

ATA. [still gazing horror-struck'] 

opo^ p.iyi(TTOV ^kyos rj Takaiv ky<a. 

KA. IJL(OV (TOL \40VTi <l>aCv€Tai. 'KpO(T€LK€Vai : 

ATA, OVK, d\Aa Ti^vBitas rj rdXaLv' Ix^ Kapa. 

KA. [bitterly} (^iicaypLivov y€ TTp6<T$€V fj <ri yvcdpiaai. 

ATA. tCs €KTaviv vlv ; ttcos ifias fjk6* is X^P^^ * ^^^ 

KA, [cla^s his hands and looks up} 

bvarrjv' dXrjOei^ is iv ov KaipQ irapet. 

ATA. \4y\ m to fxcXXov KapbCa injbrjfi^ Ixet. 

KA, (TV VLV Karinras Koi Ka<nyw]rai (riOev* 

ATA, TTov o' &A€r' ; r) Kar' oltzoVy r[ irotoi.^ to-k^^v.^ \ 
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KA. cvTTfp TTplv ^AKTaCoDva biiXaxov kvv€S. 

ATA, tC 5' is l^iOaipZv ^X^e bvcrbalfMov o5e ; 

KA. iK€pT6iJL€L Ofbv o-ds T€ fiaic)(€Cas ijlo\<ov, 

ATA, fiixeis 6' iKCiae rCvi rpo7r<j) Karrjpafiev ; 

KA, iixivriTe, iraa'a r' i^€l3aK\€v0ri irokis* 

ATA. [with deep despair"] 

AlSwctos ^jias &A€(r'' apri. ixavOavta. 

KA, a^piv y v^piaO^ls. 6€ov yap ovx ffyeLaOi viv. 

ATA, TO <f)CXTaTov 6^ o-co/xa ttov iraMs, Trdrep ; 

KA, [pointing to the hier] 

iy^ Ii6\ls Tob^ i(€p€Vvri(Tas (l>ip(a, 

ATA. Tlivdcl b\ tC fiipos d.(l>po(r6vrjs TrpooiJK' ifxrjs ; 

KA, vpXv iyiv^O^ Sfioiosy ov a-ificav Oeov. 

TOiyhp (vvrj\lf€ irivras is fxiav fi\al3r}v, 
vfias T€ Tovbe 9\ cSore btokio-aL bojJLOvs 
Kap.* Sams &t€kvos hpa-ivoiv iraibcav yeym, 
rrjs aijs rrf6' ipvos, S> rdXaLva, jrqbvos 
alaxLora koI Kdniara KarOavovO* 6p£, 
[turning to the bter] 

<{) 8ci)ft' d,vip\€(l)\ hs avv€LX^^> Si T€kvov, 
Tovfjihv p.i\a6povy Ttaibos ef ip.rjs yeycos, 
TT6\€t T€ rdpfios fja-Oa' top yipovTa b\ 

Ovb€\s vPpi^€lV ijOcX-'y €l(TOp^V TO (TOV 

Kapa* [turning hack again to speak to Agatje] blK7]v 

d^Cav iXafi^av^v, 
vvv 6' iK bofxoiv SLTLfxos iK^^^kfio-oiiaL 
' 6 lLdb\i.os 6 p-^yaSy hs to QrjfiaCuiv yivos 
€a"JT€ipa, K&^p.r]a-a KdWiarov Oipos. 
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\turnB again to Penthetjs] 

S) <f>C\TaT' avbpo^Vf Kal yhp ovk€T* a)V ofKas 

rcoz; (l>L\TdTa)V iixoiy^ api6iJLri<T€t riKVcov, V20 

ovk4ti yeveCov Tovb€ Oiyyavoav x^pl, 

Tov pLTjTpbs axfbo^v iraripa TTpoo-TTru^€L, riKVOVy 

\4y(t)V, * rts abtKeX, tCs a' arcftaf^t, yipov, 

* ris (rqv TapdcrG-€i Kapbiav Xvirrjpbs &v ; 

' \iy*y 0)5 Ko\a((ji tov abiKovvrd or', S 'nave p. 725 

vvv 8' &6\ios p-iv ftp.' iy<&, rXripoov be <rvy 

olKTpa 8e ftiyrryp, rXripLoves b^ oijyyovoL. 

[turning to the spectators] 
el 5' ioTLV OOTLS baLpovoiv vTT€p<f>povei, 
is Tovb' aOprjo'as Odvarov 7jy€Lcrd<o Oeoijs. 

[The bier moves into the house ^ and Cadmus and Agatje remain 

weeping,'] 



THE END. 



\ 



NOTES. 

SCENE I. 

1. cKJCoXet, flit. 

3. hv rJKta nepi, irepL SO accented because it comes after its 
case, S>v. 

0. avaTrTtWy * to trim* with ivy the thyrsus. The celebrants of 
Bacchus wore feiwn-skins {veppSiv bopds)y and carried a reed- 
wand in their hand, which was decorated with ivy. They 
also had a chaplet of ivy on their head (v. 6). 

7. * How I knew it was thy voice I heard.* The participle is 
regularly used after verbs of perception. Thus olba &vy * I 
know that I am.' 

10. Dionysus, son of Semele, daughter of Cadmus. There is 
something quaint in Cadmus saying he must honour 
Dionysus, because he is his grandson. 

11. oGov Kaff fiyucLS bvvarov^ * as far as in us lies.' 

12. not (adv. of motion), xopfvcti' (verb not implying change of 
place). This is called the pregnant construction, since it 
really is two things contained in one. * Where must we go 
to dance?' 

15. Ka/xi/o), * to be weary.' 

17. Sm-eSf cf. 6. ttoo-xo), of any experience, not suffering neces- 
sarily. * Thy case is the same as mine.' 
20. * It is more honour to the god to go on foot.' 
22. rjyovfuu roio-fif, * I am guido to tYvftTJl* ^:\•^^«uvJOLV•^W^v^''"^'«>sss. 
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their leader/ Both constructions are used with a 
shade of difference. 
dfioxBi, * without trouble.' 

25. x^P^^' c;(fo^^at» Xafi^aiftcr^cu, &7rT€ar9aL, take a genitive 
sense of * to cling to;* perhaps best classed with th€ 
tiyes of attachment, Kpefidvwfiif &c. 

26. See note on 103. 

28. 7rpo<j)riTr}Sf strictly * a spokesman for another,' used sp 
of the official at Delphi who announced the god'g 
Here more vaguely, * a teller of tidings.' 

29. 8ia (r7rov8rjs=. * in haste,' used of the state. Cf. dia ;^oX 

30. Cadmus had resigned the sovereignty to his grs 
Pentheus, son of Agaue. 

35. TrXaoToff, * feigned,' the real object being to enjoy all m 
of excesses. 

dd-a-KL-oSf * very shady,' lit., 5a- being an intensive p 

36. vfaxrrt, * lately.' With article, used as adj. *new.' 

37. oaris iarL These light words of Pentheus are an inj 
of that tragic irony, as it is called, where the speal 
unconscious, while the audience is conscious of the d 
(as here), or the falseness, or the double meaning < 
words. This play is full of this dramatic artifice. 
Preface. 

39. TravbrjiMOLori ariyaiSy * in the common prison.' 

43. apKvsy prop. *that which confines' [ap/c-], so general 

net ;' here * a fetter.' 
46. yojyff, * magician.' iirtobos^ * charmer.' Avblas, Pen 

is not surprised that a magician should have come 

Asia, the home of enchantments. 

48. oiv-ewr-, * ruddy as wine.' 

49. ivcjypoyrj, * the night,' prop. * the kindly one,' an instai 
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the Greek reverence for the night. Of. afippocrirj vv$ in 
Horn. [It is possible, however, as this reverence vas 
awe rather than love, that the word €v<f)p6vr] may be a 
euphemism, like ev/LimScr.] 
50. nporeivcavy * offering,' as a lure. dJioff, * bacchic,* from the 
cry, €voLj which the revellers shouted. 

55. €K-7rvpovTaiy * was burnt up.* This is the blasphemy, which 
gets worse and worse, and for which Pentheus is punished. 

56. 8iov£ ydfwvs i-^evvaroy * she falsely claimed a marriage with 
Zeus.* 

62. I take Porson's correction, for fiaKx^vovr* dvaivoficuy which is 
worse poetry and obscurer sense. 

vdp&r)^ was the pithy stem used for the Bacchic wand. 

63. vovv ovK exovy * SO senseless.* 

67. vcoi/, added as a kind of predicate, ' introducing this god, a 
new one.* 

68. * To watch winged omens [ploi>vovs understood]*, and get pay 
for fire-auguries,* i.e., for inspecting the victims. The 
point of the question is, * Is this a new worship of your 
own invention to get more pay ?' 

72. B&rpvos ydvos, *the grape's delight.* He explains, in somo 
omitted lines, how drunkenness was one of the real objects 
of these orgies. 

73. vyL€s [stem vy- Lat. aug-eo, lit. * healthy, sound *]. ovbep 
vyUst * no good,* a euphemism for much worse. * I say 
there is no good any more in their orgies.' (In Ar. Plut. 37, 
firibev vyUs is a climax to iravovpyov and abiKov,) 

lb. aspoppaiy lit. * starting point,* so * theme,* * motive* of speech. 
The sense of these four lines is, * Fluent speech is easy 
when one has something to say ; but you are fluent and 
foolish.* 

76. fH-TpoxoSi * glib.* 



THE BACCHAE OF 

78. * This new deity. ... I could not tell his greatness, how 
great he should be.' The construction is a little disordered, 
but perfectly natural and intelligible. 

80. He means, * the two first things are com and wine,' repre- 
sented by Demeter (who is the Earth) and Dionysus, 84. 

83. €1/ $rjpoiarij * with dry food' (opp. wine). [Liddell and 
Scott's interpretation here is opposed to ra Trp&r iv dvOpctt- 
7rot(ri.] 

84. eTTi TavTinakoVf * for the opposite service,' viz., wine. 
90. €t\ * some day.' Kciiri, * even on* Apollo's own rock. 

^l. * Bounding over the twin-peaked level,' a well-known 
height of Parnassus. TrXaica is the accusative of extent of 
space [like extent of time]. 

92. ^aXXol^-a Koi creiovra, ' striking and waving' the wand. No 
need to read TroXXovra, which indeed causes a dull repe- 
tition. 

94. TO /cpaTOff,* office,* *rank.' bvvajjLiSf * power.' * Place is not 
power' is an antithesis well known to Englishmen. 

95. The fi€v and dc require voarfjf as the clauses must both be 
under rfp, * Nor if thou hast a thought, and thy thought 
be wrong, think that thou art wise,' t.c, don't trust your 
own opinion of yourself. 

102. €p€^dft6(r^a, reflexive, * will crown our heads.' 

103. (Tvv(opis [prob; ap- * fit'], a pair. Cf. ^wcoplCecrBai, * to 
yoke,' 26. 

104. Oeofxaxncra, * rebel against the gods.' 

106. dvpaCff * outside,' ... * and not a stranger to our customs.' 

107. TreVfi.. *art wild* (lit. * fluttering.* Cf. eWoVa*, 31, from 
the same stem, irer-)* 

109. ' Let him pass for such with thee.' 

The general drift of the passage is : * The truth of reb'gion 
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does not matter so mucli ; the chief thing is not to disturb 
common beliefs.* 

110. doicj, * may be thought.* 

111. iravri r^yeveiy because Dionysus was his grandson. 

We must remember that this immoral advicej to keep 
up a pious fiction in the matter of religion, in order to 
prevent the subversion of popular belief and loyalty. 
would sound quite natural to the average Athenian, such 
as applauded the Clouds of Aristophanes, and voted the 
condemnation of Socrates. 

113. (TKiika^, prop. * whelp,' here * hounds.* 

115. €v dfjyda-ii * in the fields' [lit. 'teeming,* adj.opy-. Cf. opy/i, 
opyao)], goes with StecTracai/ro. 

116. fxrj 7rd6r]s. The Athenians always used subjunctive aorist 
with firiy prob. to avoid the peremptoriness of jjiff irade. fi) 
irdarx^ is less peremptory, as the tense is extended. 
(n-6>a>, hortative subjunctive, always with <1y€, Bevpo, 

<j)€p€y &C. 

118. There are two distinct uses of ov fxt), which should be kept 
carefully apart. 

(1) ov iirj interrogative, with fut. 2nd pers., *wilt thou 

not forbear to ?* where the whole effect is a strong 
prohibition (just as the interrog. ov with the fut. 
is in effect a command ; e.g., ovk airei ;). 

(2) ov fiT} of denialy where the construction is elliptical, 

as ov {firj yivrfrai rovro) = There is no fear (lest this 
happen). This is usually followed by subjunc- 
tive, sometimes by fut. indicative. 

In the first, [ir) is a negative ; in the last it is a conjunction. 
In the first, the principal verb is expressed, in the last 
understood. 
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119. e^ofjLop^ci, * wipe off,' a violent expression, showing the 
angry horror with which he recoils from Oadmus' touch. 

121. dlKr)v fi€T€ifiLf ' I will visit with vengeance,* a kind of cog- 
nate accusative. 

123. ftoxXoir, * with crowbars.' Tpiaii/do), * to upheave,' fix)m 
rpiaiva, * tridont.' 

127. 'ixv' * track.* 

128. drjkvfjLopcfiov, Euripides portrays Dionysus as beautiful and 
graceful, and this is Pentheus' contemptuous view of the 
same idea. 

130. XevoTLfjios (Xff- = lap-is). 

132. TToO TTOT* el XoycDv, ' what thou say est.* 

133. ' Now thou art mad, as before thou didst lose thy sense.' 
fiefiqvas, much the stronger word. 

138. dvopBovvy * support.* iro), * let that be' (lit. * go'). 

141. * Beware lest.' onas fxri has opa or some such idea under- 
stood before it. For the grim play on words, compare the 
famous passage in Soph. Aj. 430. 

143. ' But from the facts,' i.e., his foolish words, which may be 
expected to bring evil consequences. 
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145. aKpav6\ lit. * unaccomplished,* so * vain.* 

* Nor was our effort vain.* The ace. is cognate, being lit. 

* nor did we start a vain start.* f<^' ^i;, * for which,' * to 
get which.* 

140. TTpaosy * tame.' 6 Qrjpy *our prey.* See Preface. 

147. x^pas bovvaiy like * dare manus* in Latin, to * yield,* * sur- 
render,* a natural phrase, from the original sign of sur- 
render made by putting forward the hands. 

148. wxpoff, *pale.* 
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loO. Tovfiov €vTp€'n'€s TToiovfifvos, This is the best reading, though 
the middle voice is not very easy. Perhaps the reason he 
uses the middle is that Dionysus was the principal person 
a£Pected by the act. * Making my task easy toward him,' 

161. di' al^vs, *in shame,' at the violence I had to use to so 
gentle a person. Cf. 29. 

158. Kkjdfs t' dvTJKavy * the bars have loosed the doors,* by being 
drawn spontaneously. The phrase, * the bolt undoes the 
door,' is one of those elasticities of speech which poetry, 
especially in Greek, is so fond of. Thus in Sophocles, 
Ajax, cajfia THfcvfiarcdv iKoifiiac ttovtop, 

164. ms is yvvaiKaSt * to please the women.* 

166. * *Tis no long tale : 'tis easy to reply.* 

167. Tmolus, a high block of mountains in Lydia, at the head 
of the valleys of Cayster and Hermus. 

171. fio-cjSTyo-e, rare transitive weak aorist, * led us in.' 

173. opyia, cognate ace. 

175. rab^ cv ye yuoKKov, sc (fypovovcri, * In thia at least wiser. 

176. <ro^i(r/xara)i;, * inventions.' 

178. 6 ^oKxosy * the bacchant.' ^ 

180. diSpov, * soft,' * rich.' poarpvxov, ' curl.' 

181. T^ Bf^, From this point on the answers of Dionysus are 
full of double ervtendrey of the concealed meaning of which 
Pentheus is completely ignorant. This form of 'irony' 
would be very effective. 

183. avTos ft' d(j>aLpov, * take it from me thyself.' 

The cheerful fearlessness of Dionysus, combined with his 
gentleness and luxuriant beauty, helps to form this 
striking conception of the god of joy. 

!86. ye of dialogue, specifying how far you assent. Hence we 
construe it * yes.' 
This answer is ironical. * A."y, >N\ia\i. \5ckss^ ^'iSSskSs^ ^o^^-^^ 
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him in the midst of the bacchants' ; but instead of that 

you shall be safe in my dungeon. 
19^1 The later use of Kara^pov6a> with accus. The original 

meaning, * to think against/ is lost in the later meaning, 

* to despise/ which naturally has a common transitive 

constiTiction. The same has happened with several yerbs, 

e.g.^ *■ excedo/ in Latin. Karax^poviia usually takes gen. 
x91. * I call to you, a sane man to madmen, to bind me not.* 
194. Needless trouble has arisen about this line from not seeing 

that ovh^ 6pas is co-ordinate with Qsy not with ola-Oa. 

Hermann pointed out the true meaning. 

' Thou knowest not that thou livest, without so much as 

seeing who thou art.' 
He rebukes Pentheus' self-complacent ignorance, in not 

knowing his true relation to Dionysus. Pentheus replies 

to the words and not the spirit, and shows his pride still 

clearer. 
196. * A fit name wherein to suffer mishap.' Cf. 141. 
198. Sense : * He says I can't see : go and imprison him in the 

stables, that he may see the blackness of darkness.' 

200. dufXTToXaa, * sell' for slaves. 

201. *From this din and beating of the hide,' a contemptuous 
description of the Bacchic tympanum. 

202. ioTos [o-i-o-T-], * the loom.* 

203. * What must be, must' : only he puts it negatively, ^rj 
where the sentence is indefinite, on firj xP^o>v, ov where a 
simple denial is wanted. 

aTeixoifM cfv, lit. * I would go,' often used (from natural 
delicacy of the Greek language) for * I will go.' 

204. T©v8* oTTOLv' vfipLOTfidroiv fi€T€i<rL cr\ *he will visit thee with 
vengeance.' arroiva like Bliajify 121. 
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SCENE in. 

213. cicreTreftTrdfuyi/, * I was led in.* 

214. *A8 though to be thrown into the dark dungeon of 
Pentheus.' 

215. At the time, she would say rtr /«)*.... cWi, fjp . , . . rvxfft 
In Idoking back on the feeling, this becomes changed into 
the past time. 

' Who was there to guard me, if . . . .' 
219. Tavra Koi. * Ay, that was where I mocked him.* 
222. 7r€p\ .... e/3aXX€. The word is a single word, divided by 

other words. This figure is called tmesis. ySpaa-iy dat. 

after Trepie/SaXXc. r6»dc, general or ethical dative. 
224. x^'^^^'-v Bi8ov£ oSoi/roff, * setting his teeth to his lips,' a sign 

of resolute, stem energy. 
228. 'AxeX^oi/, ' water.* (Of. * Acheloia pocula* of Virgil.) 
230. diaficBelSf * staying awhile.* 
232. bo^av XeycD, * I tell my thought,' as opposed to fad. Notice 

the irony. He speaks as though his word was only 

common, uncertain evidence, not the voice of a god. 

235. Xvfiaiperaiy * works mischief.' Trpdr, dat. ' in addition to.' 

236. avvTcBpavcoTai [^dpavoa) ^pav-], * lies in ruins.' 
mKpoToTovSf &c., 'and bitterly he rues my bondage' (lit 
*for him seeing my bondage to be most bitter to him'). 
iriKpoSf in this sense of something that turns out evil and 
brings repentance, is common. Cf. 131. 

238. diafiedclst * dropping.' The word is repeated from line 230, 
lit. * letting fall thi-ough.' 
irapelroi, * lies exhausted* (lit. * relaxed'). 
Notice the irony in 6€6v : the audience understand, but the 
Chorus suppose it to mean not the speaker, but the unseen 
Dionysus. 
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241. Jpi^vXi? [ap- *fit'], *8hoe.» 

2 1 J. TTpovcmia, simply the * front* : prob. like itpovonrqs {vrpo- •»•-), 
with euphonic v inserted. 

(K rovravi * this being so* (' under these circumstances* lit 
Cf. €K Tap irapovTap), 

24;i. pdSias oiaroy * I shall bear with him* (opposed to x^^^^ 
(p€p€Lv) [lit. * I shall bear him easily*]. 

244. Trpoff, lit. it is * before,' * on the side of a wise man; so, 
* it is a wise man's part.* 

249. lit. * place beneath thy wrath a quiet foot,* i.e., ' be angry 
if you will, but don't be violent in act.' 

Notice that something in the god's manner affects 
Pentheus, who takes a humbler tone at once. 

254. KoXdi/, predicate, * a fine reproach.' 

257. * Wise is thy wisdom, save where it should be wise!* It 
is strange that Pentheus urges the same objection of a-tHfUa 
against Dionysus, as is brought home to himself, and 
constitutes the real spirit and source of his impiety. 

261. (Toi, ethical dative, of the person indirectly affected, there- 
fore used with intransitive words. Cf. also 222. 

265. lit. * setting what zeal of tidings,' i.e., * what pressing 
message dost thou bring ?' 

260. aycXata ^oa-KrjfiaTa pxtax^^v [lit. * the herded nurslings of the 
calves,' I.e., * the young cattle of the herd']. 

267. inrt^KpLCop, prob. * I was driving to the hill-brow.' There 
is no intrinsic difficulty in v7r€^aKpi(a> being active, and it 
makes the beginning of the speech a little less abrupt, 
especially as the next sentence begins also first person, 
6p& 8€y &c. Others, however, take it intrans. , like i^oKpif^aty 
and then there is the difficulty of the plural verb, where 
the singular would scan just as well. 

273. <t>60rip, * foliage.* 
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275. o-6)<^pdi/a)f qualifies ei/c^, * as it chanced, yet modestly.' 

278. fivKrifiaray * lowing ' (from sound fivK-). 

279. 6a\€p6s, * deep * sleep. 

280. Bavfi Ideiv ei/KoayUasj * a marvel of fair order to behold.' 
Bavfm in apposition to the sentence. 

283. dva- (TTeXXftr^at, * to gird up.' dfijMi (aTrr-). 

284. [jmK- * prick,' * mark.' Cf. (rnyfui]. 
286. BopKdsy 'heifer.' 

288. (nrapyS>Vf * swelling.' 

290. fiiXa^, * yew.' 

292. Bpoara>Brj5 poriSy * dewy flow. 

296. BiafjMxraL, * to scrape aside,' used in Thuc. (4, 26), of scraping 
the shingle to« get brackish water. 

297. iarfjLos [c- stem of i»;/Ltt, like Bc-ar fwSj Sf-o-ftof, from ^€-, 5f-], 

* a rush,' * a stream ' of milk. Often * a swarm ' of bees, 

and the deriv. is equally suited to either. [Paley's deriv., 

from eCearOa^j is highly inappropriate.] 

Kia-a-Lvos. They were not of ivy -wood, but only wreathed 

with ivy. 
299. rbv vvv. The use of 6 for ts is an archaism or old-fashioned 

custom, such as poets often avail themselves of. Originally, 

article, relative, and demonstrative were all the same, as 

they are in modern Q-erman. 
302. * To engage in mutual strife of converse.' 

304. TrXai/iys Kar aoru, * a frequenter of the town.' 
Tplfiav [rpijS-, * rub '], * practised.' 

305. €ij, * before.' 

306. Br]pacrci>p.€6a, delib. subj., often made dependent on /SovXfi, 
BeXeis, &c. 

309. [Xox-, * lay ']. Cf. \6x'M^ * lair,' 317. 

310. avTovsj for ripd.s avrovs. Poetically, the third pers. is used 
(in the reflexive) for the oth^x t^o. 
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•n)v TfTayfieyrfp &pau, ' at the appointed time.' If this is the 
meaning, why is it accusative? The imperfect, ciciiww, 
which implies cfmtinuance, will probably account for it. 

313. A very vivid description of a busy scene. 

320. but x'^P^v, * in ' the hands. 

322. cmapayfiop, * talons' (lit., * rending,' verbal subst.). 
v€fi€(r6ai, * to graze.' 

324. bLxqXov cfx^acriVj * foot with cloven hoof [x»?^^]* 

325. KpefxaoTOy * caught in the boughs.' 

327. €s K€pas Bvfiovfievoiy ' raging into the horn,' powerful phrase 
translated by Virgil's *irasci in comua,' describing the 
menacing butts and preliminary brandishing of the head, 
so well known in an angry bull. t6 wpSa-Bcv with Bufuw/Aow, 

330. * They had the covering of their flesh torn asunder,' not 
the hide, but the flesh itself was torn in fragments. 
[evbvTa is accus. of respect.) 

331. In plain English, * quicker than you could wink.' 

332. apQtla'ai hpopxa, * rising as they flee.* 

337. cV- cU- TTi'irTOi, This combination of prepositions generally 
and naturally implies hostile surprise or intrusion. 

340. irpocreix^Ot * Was held firm.' The sense is : They showed 
their strange powers by carrying any weights on their 
shoulders (which did not fall off, though there was 
nothing to secure them), and fire, without being burnt, &c 

341. ov, for oike, is found in rapid speeches. 

342. oi bi, are the villagers. 

343. (jxpopevoi (special sense of <^epo)), 'plundered.' 
345. Tois pev, the villagers, dat. ethio. Cf. 222. 

* The5^ found their pointed spears would draw no blood.' 
347. [i/o)r-, * back.'] 
351. viy^avro. The speech of the SyyiKos often omits the 

aufpnenb, adopting (appropriately) an epic licence. 
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Notice the middle, properly reflexive, * they washed off 

them.' 
352. [c^tSp- <^-, * bright '], * licked clean.* 
855. * And this they say of him .... that he gave,' &c. 
, 357. /xiyKcr' Si^ros, conditional, * if wine be no more.' 
360. 'HXeKTpas TrvXas, one of the gates of Thebes, which led 

south, towards the Mount Cithaeron, where the Bacchae 

were. 

364. ttcXtt} was a light shield, and the troops thus equipped 
were called TrcXraorai, and were the skirmishers of tlie 
Greek army. 

365. ^y, *for.' 

366. ov yap dWd, elliptical phrase, * for it is not (a trifle) but 
passes all bounds,' * for nay, this is too much.' 

373. ov firj (l>p€uoi>(r€is ft', * wilt thou not cease thy preachings J"' 
See note on 118. This is number (1.) 

374. araxrei, * keep safe this boon.' Notice the middle. 

376. irpos K€VTpa XaicTifeti/, rustic metaphor, most apt, for vain 
resistance to superior force. It has almost become natu- 
ralized, from the passage in the Acts. Notice the irony of 
dvriThs tiv Oe^, though he is reallj' giving advice to Pen- 
theus, and it is in the form of the sentence rather than the 
real meaning that he speaks of himself as mortal. 

380. * To turn in flight .... before the thyrsus.' 

381. aTTopo), tertiary predicate. * Troublesome is this stranger 
with whom we are embroiled.' 

384. bovKeiaiSi i.e., the Bacchae. Abstract for concrete. 

387. TToiov Ti ; ttoios, is often used in contemptuous repudiation 

of what the previous speaker has said. Here its force is 

of the same kind, but milder. 
390. (TTa6ix6u, * weight.' {(rrdvai is *to weigh,' in an early 

meam'-ng. 
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392. Tov xpovov de (roi miiBt be the right reading, for Pentheus i^: 

now most eager. * I grudge you the time.' 
■393. fiva-a-Lvovs, * of fine linen.' 
4^94. reXclu, * to rank,' * to count.' «. See 428. 

* Am I to rank not as a man but among the women ? ' 
395. fifj. The verb * beware ' is understood before it. This is a 

common Greek usage, and it is the best way of takin«; 

this passage. 
599. oTcXXo), * dress * [lit. to * fix * or * fit,' ora- stem]. 
400. We find both Brjkvs and SriXeta for the feminine, as though, 

the meaning being feminine, it were immaterial what the 

termination was. 

403. ravaovy predicate, * to great length.' 

404. (TXVH-^i * feature.' 

405. iroBripeis {irovs-, op-, * fit '), * reaching to the feet.' 
409. alfm 6r)(T€i.Sy * cause bloodshed.' 

411. * To hunt ills with ills,' meaning to procure a still worse 
mischief by trying to cure mischief. 

414. The correct construction would be : irav Kpeiara-ov fj^ * any- 
thing is better than ' : but this is quite natural and in- 
telligible. 

415. i\66vT is dual. The dual noun and plural verb habitually 

are found together. 

&v SoKfi = & &v 8oKJ, indefinite subj. 

416. TrdvTjiy * anyhow,' whatever is decided. 
419. ^6\os, * the net.' 

421 . a-ov epyoPy * 'tis for thee to act.' 

423. Xvaaaj * madness.' 

424. ov fir) OeXrjcrei. This is number (2) (118, note). The rarer 
fonn with fut. instead of subjunctive. It cannot be con- 
fused with number (1), which is always 2nd pers., and 
always interrogative. 
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425. 6^0) d* iKavvfov .... metaphor, as offcen, irom the chariot- 
race, * if he leave the track of reason.' 

428. «, * after.* Of. ef avbphs, 394. 

430. €ic, poet, for wro. In poetry, the deed done hy the agent is- 
often regarded as proceeding from him. 

SCENE IV. 

434. a-iy regular accusative of calling. 

435. (nreubovra dcnrovdacrraj * zealous with an evil zeal.' 
438. firjTpoSf gen. after adj. KaTcia-KOTros, * to spy out.' 
440. Kal fir)Vy * and there' lit., i.e., * lo.' It is used — 

(1) simply of a new sight, or anything that causes a- 

start or surprise, as here. 

(2) of a new notion, modifying a statement = * and yet.' 
This is the Bacchic frenzy coming on. To the nior& 
prosaic Briton this symptom suggests mere vulgar intoxi- 
cation. 

442. npoa-Ocv rfyela-Baiy * to lead the way before us.' 

444. yap odi/, * for anyhow,' the regular meaning of yap odv. 

445. Notice the irony. Dionysus means himself, but it is 

understood by Pentheus to mean the invisible presence of 
the god. 
447. arda-iv .... iarrdvait the simplest form of the cognate accu- 
sative, ' to stand in the attitude of Ino.' 

451. /iirpa, * the snood.' 

452. 7rpoo-ft<i>, * toss forward,' dvaa-€L<Of * toss back.' 
456. dvaK€ip^cr3a, * lean on,' * trust to.' 

458. oToXiSfj, * the folds.' €$rjSf * in order.* 
460. TauOevBe, * on this side,' the left. rivoDv, * the heel,' pro- 
perly * the tendon.' 
462. irapakoyov, * unexpectedly,' with a-c^povas. 
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408. avrcuxn, ^oKxais, an idiomatic use of aunk, withotnt a pi& 
position, * with the bacchanals and alL' 

470. To understand the fall irony of this scene, we mnst re 
member that in the mind of the audience there was ; 
tragic backgroond to all this Mvolons anxiety on th 
part of Pentheos about his costume, and the lig^ht bante 
nnd double entendre of the replies of Dionysus ; namely 
the shadow of the great catastrophe to which the play wa 
leading up. 

471. Deliberatives. 

-177-9. There are obvious double meanings in these lines. 

SCENE V. 

482. Referring of course to the old tradition of the Spartoi, o 
wamors who rose from the ground where Cadmus hai 
sown the dragon's teeth. 

483. o/xa)f , * but yet (I do),* a well-known idiom. [The lin( 
omitted here is probably interpolated, from the Medea, 54.* 

486. Notice the change to lyric metre to suit the violent emotioi 
of the Chorus, [in 489 $€va=$€VTj, Doric form.] 

494. &biKd r' €K7ropiCaiVy * carrying out wrongfal deeds.' 

495. It is best to take Therapnae as a proper name, the village 
south of Thebes. [Others suppose a word O^pcmvai 

* dwellings.'] 

496. €K^aiv<o, * to pass.' Cf. 190, note. 

499. -iTOfxiThs Becapiasj * our escort to the spectacle.* 
600. TToirjpoSf ' grassy' [nolo], iCofMcv is imperf. 
501. €K . . . . a7r6 .... * from,' because the noise (which was no 
there) would have proceeded /rom the foot, &c. 

* Keeping silence with foot and tongue.' 

DOS. SyKos diJL(j>iKprifivtiv, * a dell between high crags.' 
[>04. (rvorKtafoy, intrans. here. 
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506. €;cXfXoi7roTa, * draggled/ cKXctVcii/ is used of various kinds 
of failure to perform proper functions : e.^r., * to faint,' * to 
die,' and of the sun * to be eclipsed.' So here, * worn out.' 
KOfif)Tr)p is the *proleptio' use of the adj. describing the 
eflfect of the verb, * wreathed it thick with ivy.' Cf. ' to fill 
fuU.' 
508. * And they like fillies leaving the carved yoke.' 
512. oTTOi fwOiov, I have taken Dindorf's reading of this hard 
passage, *I cannot descry {i^iKu, lit. * reach') where is 
the vile dance of the bacchanals.' He says otto* for eiceio-f 
oTTovy a kind of attraction (*I cannot reach whither' for 

* I cannot reach thither where') that is not uncommon. 
fi6B<ov, a violent word, but just what Pentheus might have 
used in his impious scorn, and certainly suiting well 
alarxpovpyiavj * lewdness,' just below. 

517. A very forcible line : He drew it down, down, down to the 
black earth. 

510. eXxiBpofiop is the best reading here. 

* Its round rim grooved with the compass.* 

7r€pi(l)opau, ace. of respect. The ropvos was some rude 

instrument for scratching the circle of the future wheel 

on the wood, prob. an iron tool at the end of a string 

attached to a fixed centre. 

The comparison is simply the rounding, arching of the 

curve. 

518. kvkKovto. Cf. 351, note. * 
520. icXfi)!/, * bough' licKa', * break']. &?, * thus.' 

524. d»/a-xatTifa)| prop. * to jerk back the mane,' then by natural 
transition *to throw the rider'; an admirable metaphor 
here. 

525. * And upright into the upright air it stood.' 

op6»v aWepa. This transference of qualities from one object 
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to the surrounding objects is a well-known device for pro- 
ducing effect in poetry. Of. * pleno pocula vino.* 
o28. oa-opyap oihro) brjXos rjvj * lie was all but visible.' 

ocrou ov means * as much as not,' *just not,' *all but.' 

ocrov ovn-co, 'just not yet,' * all but.' 

Of. Tbuc. vi. 34, €U ttX^ eio-l koi oarov ovnto irapuai.. 

* They are on their voyage and all but come' 

529. ical, we should say * when.' * And' is the simplest connec- 
tion after *all but,' * at the same time,' 'already,' and 
similar words ; but in English we always say * when.' 
Cf. Latin * simul ac' and Greek of/xa .... icai, 535 inf. 

530. CDS eiKda-ai, the restrictive infinitive, qualifying the state- 
ment; * as far as conjecture goes.' Cf. ©f ctto? eiTrelvy * so 
to speak.' ©s avvekovri, cittcii', * in short.' otropye fi Wdcvai, 

* as far as my knowledge goes.' 

535. * Planted betwixt heaven and earth stood the pillared light 
of sacred fire.' foriypifc is best taken intrans. (in spite of 
ia"n)pL(,€To, 525), since it appears to be always so in Attic. 

536. (Tiyrja-f, Cf. 351. 

542. I have altered the MS. rja-a-opcs into rjcra-opa, to make the 
construction right, though it is possible that the confused 
construction of rja-a-opes was what Eurip. wrote. 

545. x^fw'ppo*' ''"^^^ * the torrent-dell.' ay/ioi, * boulders' (from 
aywfii , * break ' ) . 
ifuiapei? [/lai/-]. 

549. dvTLiTvpyov TrcVpai/, * a rock that towered opposite.' 

552. Ilfi/^ews, gen. of aim, in its simplest form. 

arroxop is cognate. 

553. Kpe'Lcrarov v^of t^s irpoOvp-las^ * a height beyond their effort.' 
555. avyK€pavpovaraif * wrenching down,' as by a thunderbolt. 

The 'crowbars not of iron' in the next line are these 
oaken houghs which they used to prise up Pentheus' tree. 
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559. TTTopOoVf * shoot.' For the gen. see 25. 
dfipdrrju Brjpa, * our mounted prey.' 

It is curious that at this point Agaue still knows Pen- 
theus to be a man {pr)h^ dirayyeikr} deovy K. T. X.), though 
twenty lines farther down she treats him as a lion. 

565. Ai/ ifidvBave, * saw that he was.' Of. 7. 

The nom, because it refers to the same subject as the prin- 
cipal verb. 

566. apxetv, regular sacrificial word. 

568. KToinj. Nothing is commoner in Greek than thus to change 
(after historic verb) from the proper historic sequence 
{ktcivoi) to the primary {ktuuij). It presents the motive as 
if it were now being felt. 

573. dfjMpTiaiSf dat. of cause. 

574. bia(Trp6(^ovs [dis-tort-], proloptic, 506. 

576. «, 430. 

€ir€iB€y abrupt change of nom. from Agaue to Pentheus. 

577. Metre is unusual. 

578. dvrifida-af descriptive word, * setting her foot against' his 
body to get purchase. It is beautifully illustrated by the 
nautical use of it in Ar. Ran. 202, ovk durifids cXos irpo- 
6vp.<as ; * won't you plant your feet against the stretcher 
and row like a man ?' 

580. * Not with effort' (lit. * from strength'), but the god gave 
ease to her arms,' a singularly striking conception of 
divine power, as consisting not in superhuman strength, 
but in absence of effort, performing deeds of might with a 
touch. ' 

581. TaTTi Bdrepa, ' on the other side.' 

583. eVfixf , ' held him.' 

584. 6 p.€u .... at 5f , are in a natural but inaAiQ,\\Y^\.v6 vN^jj^<=i'^&3ss^^ 
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(Sorf, Cf. Antig. 259, \6yoi ..... kokol, <f>v\cL^ cXcyx**' 

(f>v\aKa, 

oo-op €Tvyxav€P irvioav, * with all the breath he had.' 
086. avTois dp^vkcusy 468. 

txvoSf lit. * foot-step,' here * foot.' 

yviivovirro. Cf. 351. 
0(S8. bta(T(l>aLplCc:>, *to8S about' [o-<^aTpa, * sphere,' *ball']. 
599. * Her triumphant aider in the chase, wherein her triump 

is sorrow,' t.e., will end in misery. This is the best ws 

of taking a rather doubtful line. 
GOO. Tff ^vfK^opa^ dat. after eWodo)!/. 
003. ravTo, * at once.' 

This moral is the text of the play, * prudence [ro a'<o(j>p< 

vetv) and reverence is the true wisdom {cro<t>6v),* The 8( 

called wisdom of men {a-o(j}6v) is only subtlety, and ends : 

impiety, t6 a-o<f>ov ov (ro(j)taf as he says in one of the omittf 

choruses. 

SCENE VI. 

G07. 6r}p6s) gen. after aypap. 

608. The dyKvKr) was a thong in the centre of the javelin shaf 
by which it was held, and which enabled the soldier i 
whirl and hurl it with greater force. Latin * amentum.* 

009. * With the hands of our white arms.' 

From a comparison with O. T. 1034, 1243, biaropovs nodo 
dicfmst and dp.(pi8€^Lois dKfioLSf it seems best to take oKfi^ i 
meaning the hand itself, which is the extremity. So x^^P^ 
will bo the genitive of description or equivalence, lil 
* the tragedy of Antigone.' 

611. * The tools of anno arers, ' a contemptuous phrase for sword 

610. * The ladder's steps.' 

This is perhaps the tragic irony at its most effortive poin 
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The mother, with her son's bleeding head in her hand, 
asks where he is, that he may nail her trophy (his own 
head) to the palace-front. See Preface. 

.7. Tpi-y\v(j>ois. The triglyphs were the ends of the cross- 
beams over the main beam, which were carved with three 
scoops (hence the name). The same ornament may often 
be seen in the stucco imitations of Greek buildings. 

!5. Kovdev ev ravr^ Tred^ Xa^onPj * and naught in the same spot I 
found,' I.e., it was all scattered about. 

16. Bv(r€vp€T<py rather loosely applied to the wood. It means 

* hard to find in* here. Perhaps we may construe it 

* tangled.' [See note on 525.] 

8. KOfiiCofxcu, * I am bringing home' (middle). 

4. *Ayavrjv is in apposition to Tqvb\ * and the other, Agaue.' 
oKpavray 145. 

8. (inouy * I say.' But the quick Greek uses the aorist, how- 
ever short a time ago the act was done. This we call the 
immediate aorist. 

8. e^ftpyao-fi6i/a>i/. Notice the pathetic effectiveness of this 
repetition. The construction must be the same as in 646. 

9. KoXoi/ TO BvfjMy tertiary predicate. 

2. €v8iK<a5 fi€v, dW aycu/j 'justly, yet too terribly.' 

i. Agaue's only feeling is a sullen disappointment at the 
gloominess of old age, which will not sympathize with her 
triumph. 

5. a-KvOp' a)7r- 'sullen' [o-KvOp- ckot- 'shade']. 

3. €vdr}pos, * lucky in the hunt.' 

^. opiyvdopaij other form of opeyofiaiy * to reach out after,' * to 

aim at,' * pursue.' 
). o-oc^ois KaKois, * evil wisdom.' Of. 603. 
J. <f>povr](ra(raiy * if ye come to know. ' (Be careful about the 

aorist.) Conditional participle. 
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664. hih rfKovSi lit. * through the accomplishment,* i.e., * 

along.' 
666. * Your misery will seem no misery,* because you w( 

know it. 

670. * Is it still the same?* 

671. du7r€T€aT€po9f * more divinely bright.* bihrerrfs is used 
that which comes fiom the heaven* (5tf, * bright'), and 
here probably of light. 

672. t6 TTToiy^fV, *wildness.' (Parse it.) 

673. ToCnoSi i.e., rb irroriBtv. 
678. cnrapT^. Of. 482, note. 

687. 7Tpo<T€i,K€vaif * to resemble.' It is the same stroni? form 
appears in €Ik6s, ^ likely.' 

689. This line becomes clear if we refer it to ^ raXaiva. ' 
general sense will then be as follows : — 

Aa. Alas ! alas ! it is Pentheus. 

Cad. Others said alas ! before you recognised it. 
Translate, * Ay, but bewailed ere thou didst know it.' 
Notice that rrpSa-Oev rj takes the same construction as tt/ 

691. iv ov Kcup^, * untimely.* 

692. t6 /ti^XXop, ace. respect. 

698. KaraipQ), prob. a nautical metaphor (as atpca is used of f^i\ 
ing), * bear down.* 

704. Trpo(nJK€, * belonged to.' 

709. epvosy * off-shoot.* 

711. ^ fiSft* dv€fi\€(j)\ *in whom the house looked brighter,' i. 
* who was the light of the house.* 
This translation removes all the difl&culty. 
Notice the pathetic change to second person. 

715. ikdpJ^avfv. Here he turns back to Agaue and speaks 
Pentheus again in 3rd person, as before. This is i 
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I better than to take iXdfi^ave received pTinislmienc, which 

in Greek is regularly cdiSov, Xafifidveiv meaning * to exact.' 
1 The interchange of *thou* and *he* marks the utter 

sorrow' of the old man, now speaking to his daughter, and 

now turning to the bier. 
I 716. eK^f^X^o-oftat, perf. fut. describing the states * I shall be an 
I ' outcast.' 

720. dpiBfirja-ei, The pure verbs prefer this middle form for the 

future passive 
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1. Moods and Tenses. 

Indicative, aorist immediate, 638. 

,, peif. fut. passive, 716. 

„ middle future as passive, 720. 

Subjunctive, indef., 415.^ 

,, aor. with /x^, 116, 573. 

„ hortative, 116, 422. 

„ deliberative dependent, 306. 

M ,, direct, 391, 471. 

,, for opt. graphic, 568. 

Optative, conditional as fut., 203, 417. 

„ final, 602. 
Infinitive, restrictive, 530. 
Participle, after Perception verbs, 7, 16, 565. 

„ ,, nom. 565. 

„ conditional, 663. 

2. Cases and Prepositions. 

Ace. calling, 434. 

„ cognate, 121, 146, 173, 204,447, 477. 

,, after Kara<f>pov€(Oi 190. Cf. 496. 

,, duration, 310. 
Dat. ethical, 222, 261, 345. 

„ with avTos, 468, 586. 

,, cause, 573. 
G-en. attachment, Hx^a-Bm, 25, 559. 

,, aim, 552. 

,, equivalence, 609. 
dm, c. gen., * state,' 29, 151. 

„ 'in,' 320. 
6/c, * after,' 394, 428. 
€K TovTKov, * under these circumstances^' 24Vi. 
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€K, poet, for vTTo, 430, 576. 

cVi, c. ace, * for a purpose,' 145, 164. 

nposy c. dat., * in addition to,' 235 ; c. gen., * the part o£' 

iS. Particles and Conjunctions. 

yap oZv, 444. 

76, limiting assent, 18G, note. 
Koi firjVf 440. 

KOI after temporal adverbs, 529, 535. 
fjj), subj. {opa), 395. 
p,rjf with aor. subj., 116. 
,, ,, past conditional, 357. 
o(rov ouTTca, 528. 
ov prj^ 118, 373. 
ov and p.r)t 203. 
ov yap dWd, 366. 
o/iCi)f, 483. 
irpoa-dcv^y c. ace. inf., 689. Cf. also 331. 

4. Miscellaneous. 

Apposition to sentence, 280. 
,, inaccuiate, 584. 

Article for relative, 299. 

Augment omitted in ayyeXos, speech, 351, 518, 53G, 586. 
eavTovs for 1st pors., 310. 
Euphemism, 49, 73. 
fj ovK, 251. 

Irony, 37, 181, 232, 238, 470. 
/x€V«/it, with double ace, 121, 204. 
Middle, reflexive, 102, 150, 351, 374, 628. 
Play on words, 141, 196. 
Pregnant, 11. 
Prolepsis, 506, 574. 
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